
World of Vampires— a world 
full of bloodsucKing. killing, 
relrlbution. tenor and other 
playful pastimes In this issue, 
devoted to said world, you'll 
find yourself lace to face with 
such VIPs of Vampiredom as 
Bela Lugosi. Christopher Lee. 
William Blacula Marshal!, 
vampire scholar Leonard Wolf, 
and countless other undead 
celebrities. We've gathered 
together this grave crew lor 
your enlightenment and edifi- 
cation. and just to remind you 
that the friendly fiends at TUT 
will always have a slake in your 
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Welcome to the^onderful 
World of Vampires. 

Before you enter, however, 

I must request that you leave 
your stakes and 
crosses at the door.. 
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As much as we hate to kick off this issue oo a 
sorrowful oote, there can be no escaping the fact 
that the last few weeks have been sad ones for 
monster-fovers. Death took the legendary Lon 
Chaney Jr.. PLANET OF THE APES producer 
Arthur P. Jacobs, and Kung Fu star Bruce Lee ... 
all over that short, unhappy period. All three will 
be missed, not only by MONSTER TIMES readers, 
but by film fans everywhere. The loss of Lon 
Chaney Jr. will be a particularly tough one for 
horror fans to adjust to. 

As previously promised, this issue is devoted to 
our ageless friend The VAMPIRE. On hand is a 
comprehensive survey of some of the horror 
screen’s forgotten vampires, dug up and brought to 
life by cinema scholar Gary Svehla, who includes in 
his sinister study such understandably unsung 
epics as UNCLE WAS A VAMPIRE and BILLY 
THE KID VS. DRACULA. Dave SUdworthy con- 
tributes the sad story of the DECLINE & FALL 
OF BELA LUGOSI, a descent hastened by 
typecasting and drug addiction. Due to the serious 
nature of the subject matter, there will be none of 
the typically tasteless trappings (such as subheads 
like “From Dracula to Smacula”) that usually 
clutter the pages of this publication, but only 
sobriety and understanding. Also on view herein is 
a Can^d Conversation with Christopher Lee, 
conducted by our ever-popular and often far-flung 
media ace R. Allen Leider, as well as an interview 
with Leonard Wolf, author of A DREAM OF 
DRACULA, who tells of some of the strange 
sources of the dread vampire legend. Susan 
Marzorati provides some helpful lunts on THE 
CARE & FEEDING OF BATS for you lovers of 
perverse pets out there. 

For comic freaks we’ve got a profile on Estehan 
Maroto, a young Spanish artist who became a 
Marvel superstar without hardly trying. Our alert 
Managing EWtor, Joe BrancatelU (a man who 
needs— and will get— no Introduction), looks back at 
the good old days when EC ruled the comics and 
made their own special contribution to the vampire 
legend. All our regular features, as well as the 
expected surprises, will also be on display ... in- 
cluding a new, improved version of our already 
incredible Teletype page. While prices continue to 
rise all about you, you can still pick up THE MON- 
STER TIMES for the same usual outrageously 
expensive price. And it's just the thing to clear 
your mad mind after spending frustrating hours in 
front of the tube listening to the latest news about 
the presidential pollution problem. Besides, to our 
way of thinking, if God wanted Republicans to talk 
so much. He would have given them something to 
say. 


VAMPIRES ON PARADE! : 

Cinema scholar Gary Svehla reviewrs the history of some of the screen’s 
greatest unsung vampires, from NOSFERATU to NOSTRADAMUS. 

MAD MR. MAROTO: 

Doug Murray profiles the creepy career of mad Marvel artist 
Esteban Maroto, Comicdom's brightest new talent. 


BLAC’S BACK!: 

Blacula, Monsterdom's 1st black vampire, returns to the screen in 
SCREAM, BLACULA. SCREAM, reviewed here by TMT Editor Joe Kane. 


EVERYTHING YOU ALWAYS WANTED TO KNOW ABOUT BATS: 

Bat-lover Susan Marzorati tells all about how to care 
and provide for your pet bat. 


TRANSYLVANIA DREAMIN’: 

Book critic John Howlett engages Leonard Wolf, author of 
the eerie A DREAM OF DRACULA, in a candid conversation. 

THE MARVELOUS MR. LEE: 

TMT talks with Christopher Lee, recently turned producer, 
who reflects on his fine film career. 


THE DECLINE & FALL OF BELA LUGOSI: 

Dave Stidworthy tells how hard drugs and poor judgment 

led the screen's 1st Dracula down the path to ruin and bad movies. 


E.C. VAMPIRE: 

Joe BrancatelU reminisces about E.C.'s '' Little Stranger," 
the comics' greatest vampire' strip. 


TMT TELETYPE TICKS ANEW! : 

Being our new expanded Teletype page, in which Bill Feret is joined 
sci-fi scholar Ed Summer and comics maven Joe BrancatelU. 


SON OF THE REVENGE OF THE HORROR OF THE MONSTER SCENE! 

This time our creature column concerns itself with 
the adventures of vampires in the news. 


/^“7 NEW DRACULA SEES LIGHT OF DAY!: 
y / The long-awaited COUNT DRACULA, a film held up 
/ by legal complications, is finally unveiled! 




MONSTROUS MISSIVES: 

More lavish praise and scathing criticism 
from TMT readers 'round the world. 
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After spending many long, loving 
months in front of the tube and the 
scream screen, cinema scholar 
Gary Svehia came up with this 
exhaustive, fact-filled, and highly 
opinionated survey of the FOR- 
GOTTEN VAMPIRES OF THE 
CINEMA— from NOSFERATU to 
BILLY THE KID VS. DRACULA. 
Himself the editor of an informa- 
tive fanzine (GORE CREATURES), 
Gary sinks his critical fangs into 
some of Monstermoviedom’s most 
overlooked vampire gems ... and 
he’s one horror historian who’&.not 
a little blood! 


FORGOTTEN 
MPIRES 
OFTHE 


GARY J.SVEHLA 


Proclaim the names Christopher Lee or 
Bela Lugosi and even the novice horror 
film fan will echo forth with Dracula! or 
Vampire King! It’s natural to link these 
two marvelous actors with that classic 
role of the macabre cinema. However, 
throughout the annals of film history 
there have been many marvelous 
portrayals of both Dracula and vampires 
in general which have either been over- 
looked by most fans or forgotten. In many 
cases the reason is obvious — cheap 
string productions, bad acting, 
distribution, etc. But the fact remains 
many fine productions and 
vampires have been lost to the ages 
one reason or another. And my purpose 
here is to unearth these minor gems and 
call them to mind so that the next time 
they turn up on your local television sta- 
tion or theater, you’ll pay them the 
attention they deserve. 

NOSFERATU LEADS THE WAY 
NOSFERATU, A SYMPHONY OF 
TERROR remains a classic in any book of 
cinema history. This German silent 
classic, released in 1922. was directed by 
the German grand-master, F.W. Murnau. 
Most fans surprisingly are led to believe 


Bela Lugosi, the late, great 
Lon Chaney Jr., Jonathan 
Frid, and David Peel 
are only a few 
of the performers 
who’ve made creepy 
contributions to 
the vampire 
legend, and 
all will 
live on In 
the dark 
comers of 
our minds. 
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classical scenes of horror. Perhaps the 
most effective scene occurs when Luna 
makes her initial screen entrance flying 
bat-like down from the sky. And yes, Luna 
was the first screen vampire to hiss and 
make animal whines, a style of vampirism 
which Hammer copies in their classics of 
the fifties and sixties. Visually an out- 
sUnding film. MARK OF THE VAMPIRE 
is a movie for the buff to see! 

In 1936 Universal filmed a direct sequel 
to their successful thriller, DRACULA . 
entitled DRACULA’S DAUGHTER, 
which starred Gloria Holden as the 
dreaded vampire mistress and Edward 
Van Sloan as Dr. Van Helsing. In many 
ways DRACULA’S DAUGHTER treats 
vampirism with a sophistication lost in the 
earlier Universal production. No longer is 
the vampire a nocturnal creature from the 
grave lacking in human qualities and 
emotion. Gloria Holden presents vampir- 
ism as a disease logically akin to 
alcoholism. For the first time on screen, 
the movie audience is made , to feel 
sympathy for the vampire who is forced to 
kill out of impulse and not merely for the 
pleasure of sinking his or her fangs into a 
juicy neck. Holden, who turns in a 
powerful and convincing performance, 
nobly tries to fight the dreaded curse of 


directed by Paul Landres. The first pro- 
duction. THE VAMPIRE, starred John 
Beal as the victim of modern vampirism, 
motivated by pills which cause the user to 
revert to pre-human, bestial states of 
existence. The movie has often been 
attacked as being another of the ho-hum 
“monster-craze” lunacies of the fifties, but 
it manages to rise above most of the com- 
petition. Utilizing the same gimmicks that 
the earlier DRACULA’S DAUGHTER 
employed, THE VAMPIRE establishes 
the vampire as a victim of a disease which 
totally overpowers the consciousness. 
John Beal becomes a vampire because he 
takes pills, believing them to be medicine 
when instead they turn him into a 
monster. However, John Beal does not 
know the horrors that overcome him and 
continues taking the pills, gradually 
becoming addicted to them and killing 
more innocent victims in the process. By 
the time Beal analyzes the significance of 
the horror at hand and realizes he is the 
dreaded fiend, he is hopelessly addicted to 
the pills and cannot break the habit. In one 
dramatic scene, Beal swears to go “cold 
turkey" through the evening. He is 
present with a friend who intends to help 
him through the crisis when he suddenly 
realizes the dreaded transformation can 


Hammer continues to lead the way in the current crop of cape & crucifix sagas. 
Getting the stake*ln*the*heart treatment In their 1972 release, VAMPIRE CIRCUS, Is 
actor Anthony Corlan. 


that the only reason this production is 
worth seeing is because it is the 'first 
screen adaptation of Bram Stoker’s 
Dracula. They believe that NOSFERATU 
is dated and a relic of the past. However, 
when I gained my first opportunity to 
view this production a few years ago at 
a New York YMCA (oh, the sacrifices a 
film fan must make!), I was shocked by the 
technical expertise and care which went 
into the creation of this production. For 
one thing, NOSFERATU was filmed on 
location in the Carpathians and at Castle 
Oravsky in Hungary. How authentic can a 
filmmaker be? Max Schreck portrayed 
Count Orlock (or Dracula) as a vampire 
more demon than man. His bald, egg- 
shaped head was moon-white as were his 
hands, which sported long dagger-like 
fingernails. Orlock always wore dark coats 
which made the paleness of his face and 
hands all the more distinct. And yes, 
Orlock was the screen’s first vampire to 
sport Spock-ears, long and gradually 
tapering to a fine point! If Lugosi was the 
gentleman vampire, and if Lee is the 
savage vampire, then Orlock is the devil- 
incarnate! 

One of the most impressive features of 
NOSFERATU was its interesting use of 
special effects. Certain scenes were filmed 
in negative, such as one lovely scene 
where a coach almost glides through the 
Hungarian countryside. Also, in the finale 
of the film, Orlock is exposed to light and 
literally fades away. 'Today, these and 
other effects may appear crude, but for 
1922 they were fantastic! Never has a 
vampire movie existed in a more depraved 
and ungodly atmosphere of total decay. 
And if the movie has been dated by time, 
it nevertheless survives as one of the real 
classics of the horror screen. 

BELA LEAVES HIS MARK 

MARK OF THE VAMPIRE, an 
important MGM horror film of 1935, 


THE RETURN OF COUNT YORGA (1971) 
included female fang-barers In its cast. 
The Count Yorga films have so far failed to 
establish Robert Quarry as a vampire to be 
remembered, though. 

starred* Bela Lugosi as the Draculian 
Count Mora, and was directed by the same 
man who helmed the original Universal 
DRACULA, Tod Browning. Such a linking 
of talent usually leads to success, and 
MARK OF THE VAMPIRE is no 
exception. Distinguished actor Lionel 
Barrymore gave valuable assistance to the 
production through his excellent portrayal 
of Professor Zelen. And Carol Borland 
made her debut appearance as what has 
filtered down as the archetypal vampire 
woman of the cinema — slender and 
seductive, long fingernails, hypnotic eyes, 
long flowing gown, and straight hair 
fluttering in the wind. 

And if the general story-line of the 
movie is weak, finally copping out at the 
end by revealing Count Mora to be a 
theatrical actor merely creating a hoax of 
vampirism, the production values, mood, 
and direction are utterly fantastic. Lugosi 
is given no dialogue as Count Mora so he 
literally drifts and glides through his 
scenes as if he is a half-living, half-dead 
spirit risen from the grave! His scenes are 
always brief but their impression lasts for 
hours. Mora and Luna (Carol Borland) 
together, posing by monstrous cobwebs, 
slinking through cellars and crypts, are all 


her father only to finally succumb to 
bloodthirsty cravings. We cannot loathe 
the Countess. We only feel sorry for her as 
we feel sorry for any addict who must 
supply himself with his daily fix for 
survival. 

If Universal could revive Dracula (at 
least in name only) and meet with success. 
Columbia thought they could revive Bela 
Lugosi with equal success. And this is 
exactly what they did for THE RETURN 
OF THE VAMPIRE, a 1943 thriller 
directed by Lew Landers. Lugosi por- 
trayed a vampire, Armand Tesla, in the 
Dracula mold (Universal, who held the 
copyright for the name Dracula, probably 
would not allow Columbia to use the 
name), complete with black cape, staring 
eyes, and slow Hungarian accent. And to 
add to the thrills, Lugosi is given a 
partner in mayhem in the form of Matt 
Willis, who portrays his servant werewolf. 
An interesting plot, good production 
standards, and authentic gothic mood 
create a solid “B” production which is well 
worth viewing. The plot concerns a 
vampire who is returned to life during 
World War II when the stake is 
accidentally pulled from his heart. Re- 
turning to life, the vampire plots revenge 
against those who sought to destroy him 

the past. 

United Artists created two fine vampire 
in the middle fifties, both produced 
Arthur Gardner and Jules Levy and 


now take place without the inducement of 
the pills. Whenever the moon is full, he 
will now automatically turn into a 
vampire. And try as he may to prevent 
the chilling change, the inevitable occurs, 
and the vampire’s friend is torn to shreds. 
These and other highly visual scenes of 
horror and impending doom spotlight this 
production, making it very entertaining. 

CONTINENTAL COUNT 

A year later United Artists via Levy, 
Gardner, and Landres brought THE 
RETURN OF DRACULA to the screen. 
This film, not a bad product at all, was 
soon buried by the tidal wave caused by 
Hammer’s HORROR OF DRACULA, re- 
leased a few months later. And while RE- 
TURN OF DRACULA is merely a pale 
shadow of its British competitor, it is 
indeed an interesting movie chock-full of 
thrills and sus|)ense which bind the viewer 
to the screen. Francis Lederer, a wavy- 
haired European actor, effectively por- 
trayed “Cousin Bellac," who turns out to 
be Dracula in disguise. Relying on Lugosi 
for inspiration, Lederer creates his own 
unique conception of the Continental 
vampire in a more than adequate 
performance. 

RETURN OF DRACULA is highUghted 
by many eerie scenes which truly .accom- 
plish the ultimate goal of raising goose- 
bumps on the back of one's neck. Near the 
beginning of the movie a group of vampire 


Since the release of 
the HORROR OF DRACULA 
back in ’58, Chris 
Lee has become 
synonymous with 
Count Dracula— 
a fact that 
pleases neither 
stalwart Lugosi 
fans nor 
Mr. Lee 
himself. 
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screen-time in these Mexican productions. 
But before one gets the idea that Robles 
and Mexican Cinematografica surpass Lee 
and Hammer, let me say that these 
Mexican films are little more than imita- 
tion Hammer productions which are too 


which becomes humorous in its melodra- 
matic impact. And wait until you set your 
eyes on Leo, the stereotypical hunchback 
who appears in many of these productions. 
His low level of mentality, combined with 
the most ridiculous dubbing ever, never 


hastily aborted when they cry out for 
additional attention and development. The 
sets and mood created in these Mexican 
productions, though, are startling to 
behold. Gothic ^stles, colonies of vampire 
cofHns in abandoned cellars. hunchba(^ed 
servants, terrifying crypt scenes, etc. 
abound in these productions. Unfortun- 
the scripts are never imaginatively 
and the direction is bland at 
suspense is never generated, 
and when the director almost achieves a 
thrill, the effect is always destroyed by 
bad dubbing or over-pronounced music 


- 


(in this 

case former Tarzan Gordon Scott) against vampires. Unfortunateiy it happened sooner, and the result was 
GOLIATH AND THE VAMPIRES, let loose back in 1961. 


killers gather around a crypt-side casket 
waiting for the daylight to stake the vam- 
pire fiend. Just as the Hrst rays of the sun 
appear, and as the order for staking is 
given, the coffin lid is flung open cmly to 
reveal that the vampire is gone! This 
scene is terribly effective not merely be- 
cause of fast-paced direction and genuine 
suspense, but because the musical score is 
downright scary and adds to the horror of 
the moment. 

Another effective scene concerns the 
Count’s conquest of a beautiful blind girl 
who earlier had a premonition of doom. As 
she climbs into bed, a dense cloud of 
smoke appears at her window gradually 
materializing into the dreaded form of 
Dracula. The Count slowly stalks his 
victim, charming her with talk of a new 
world where even the blind can see — “Let 
me take you from the black into the 
white,” Dracula demands. And soon the 
vampire goes in for the kill. RETURN OF 
DRACULA is limited in scope, lacking in 
the traditional surroundings of Eastern 
Europe, yet nevertheless remains one of 
the horror gems of the late fifties. 


MEXICAN MONSTERS 
Let us momentarily direct our attention 
to the region south of the border and take 
a quick look at the Mexican vampire series 
which turn up regularly on weekend tele- 
vision. German Robles, the Mexican 
Christopher Lee, probably would be 
considered more the Mexican Robert 
Quarry if judged by today's standards. 
Robles has more of the elegance and Con- 
tinental flare which Quarry reflects, 
becoming a super-human avenging vam- 
pire who dominates the scenes in which he 
appears. Unlike modern day Dracula films 
starring Christopher Lee in little more 
than walk-ons. Robles has a good deal of 


fails to bring a smile to the face of this 
viewer. The Mexican vampire flicks are 
broken into two. general categories 
forming two different film series. The first 
series contains THE VAMPIRE and THE 
VAMPIRE’S COFFIN. Next, following his 
success in this first series, Robles became 
the vampire king Nostradamus in four or 
five mediocre films. 


EERIE ITALIANS 


Around the late fifties and early sixties 
Italy produced a string of interesting 
vampire movies, the first starring none 
other than the master himself, Chreto- 
pher Lee. UNCLE WAS A VAMPIRE, 
which Lee made in Italy a year following 
his international success in HORROR OF 
DRACULA, was a worthless piece "of 
satiric garbage which was saved by-TiWo 
strong virtues— Lee himself (of course!) 
and a hilarious theme s<mg, “Di^Kula 
Cha-Cha-Cha” (no kidding?). Lee (^aied 
all the fun and fright in the movie-:a^iy 
by recreating many of the best s^b^s 
from his earlier Hammer dassic. :^ew 
American viewers worry about the ^o^.or 
the dubbing. Instead they relish thoj^'- 
velous vampire interpretation wh^'-^is 
little else than an extension of his rme-ln 
HORROR OF DRACULA. For Lee’^'iut- 
standing scenes, see UNCLE WAS A 
VAMPIRE. 


In 1961 Italy created another overlooked 
fairly interesting production, THE 
— RE AND THE BALLERINA, 
of creating the vampire in the 
mold of Lee or Lugosi, the creators of -this 
production created a more horrible 
conception of the vampire, perhaps 
influenced by the successful grotesque- 
ness of NOSFERATU. In any case, the 
film manages to generate some chills and 
flows with a nice atmosphere evoked 
mainly by the effective use of a gothic 
castle for the primary footage. 

But Italy’s greatest achievement in the 
cinema of the macabre has to be Mario 
Bava’s modern classic, BLACK SUNDAY. 
This film catapulted Barbara Steele into a 
successful horror film career which lasted 
almost ten years. In fact, the raven-haired 
actress still appears occasionally on tele- 
vision. Bava, working in a black and white 
medium, created a film reeking of death 
and decay, highlighting gothic sets with 
hidden chambers and visitors from the 
tombs. But mainly via Bava’s inspired 
photography is the creeping suspense and 
horror drummed home. Even when seen 
after repeated viewings on the smaD tele- 


Continued on page 79 


Baring what must rank as the phoniest fangs ever to be stuck in an actor’s 
mouth, this horde of hungry vampires tries to menace a bored cameraman in Al 
Adafhson's HORROR OF THE BLOOD MONSTERS (1970). a film that mixes 
vampires, space travel, and prehistoric scenes— and still manager to be dull.- 
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Maroto artwork 
is Copyright ® 1973 
by Heritage 

and Copyright e 1973 by 
Buru Lan Graphics. 


This mighty collage of Maroto mastery 
comes from two sources. The small panels 
come from Maroto’s FIVE FOR INFINITY 
strip and the large illustrations are part of 
a new Maroto Poster Set available from 
Heritage, P.O. Box 721 , Forest Park, Ga. 30050. 


MEET THE 
AMAZING 
MISTER 
MAROTO 


Talent is a rare commodity, it’s 
especially rare in the comic book 
industry, a field populated with 
never-weres, never-will-bees and 
over-the-hill hacks. That’s why it’s 
refreshing when a genuine talent 
does appear. 

This talent came out of Spain, a 
country with an especially active 
comic industry, and set the comic 
business on its collective ear. His 
name is Esteban Maroto, and he’s 
spent most of his American career 
drawing for the black and white 
comics of James Warren and The 
Marvel Comics Group. His 
meteoric rise is chronicled by 
Doug Murray, editor of HERITAGE 
magazine, and one of the top 
comic art collectors around today. 

To say that Esteban Maroto is the best 
artist in contemporary comics might be an 
overstatement. To say that he’s probably 
the most exciting new artist to burst on 
the comic scene since Jim Steranko is not. 
After breaking in as an American artist 
with the Warren Group, Esteban Maroto 
has moved over to Marvel, where it is 
expected that he will go on to even 
greater heights. And how he’s reached 
this point is an interesting story. 

Maroto was born in Barcelona, Spain at 
the peak of the second World War. Even 
from his earliest days, he knew what he 
wanted to be— a comic book artist. That 
was all he ever wanted to be. To that end, 


the young Maroto did what one must. He 
drew. For hours a day, he drew. He 
studied art and artists, and then he drew 
some more. Finally, he became an 
apprentice in the Spanish comic book 
industry. 

The Spanish apprentice system is quite 
different from anything that exists in 
America. Unlike the American industry, 
Spanish comic companies take on young 
and premising artists as regular em- 
ployees. They earn their pay by doing 
production work (which could be anything 
from coloring, to lettering, to proof-read- 
ing, to making art corrections). In addition 
to this, they are given work by established 
artists to “COPY." They continue to copy 
other artists’ work until they are fully 
versed in all styles and can accurately 
duplicate anyone. In this way, the Spanish 
companies feel, they become masters of all 
techniques and learn valuable lessons in 
anatomy and story-telling. 

Young Maroto learned quickly and was 
soon given his own work for the Spanish 
company BURU-LAN. His first strip was 
called WOLFF, which appeared in a comic 
magazine called DRACULA. Wolff, a 
sword and sorcery strip, featured a tall, 
Conan-like barbarian. Unlike Conan, 
however. Wolff explored a strange, un- 
earthly planet where killing dragons, 
rescuing fair maidens and battling occult 
menaces were not unknown. 

(Wolff, as well as the DRACULA comic, 
is now available in America. The Warren 
Publishing Company recently issued a 
collection of DRACULA comics, and The 
Monster Times sells all 12 DRACULA 


comics printed fn England.) 

THE INFINITY 5 

The response to Wolff was overwhelm- 
ingly favorable, and Maroto was given a 
new strip to draw— Five For Infinity. 
“Cinco por Infinite’’ (the Spanish title) was 
a combination science fiction and science 
fantasy strip that allowed Maroto to use 
all of his talents to the fullest. 

It tells the story of three men and two 
women who are kidnapped by a strange 
vehicle from outer space and travel from 
world to world encountering strange ad- 
ventures. The loose nature of Five For 
Infini ty allowed great latitude for visual 
excitement. Maroto capitalized on the 
freedom, and made Five For Infinity a 
combination Tarzan/gladiator /knight-in- 
armor adventure. That strange mixture of 
story lines proved tremendously popular 
and Five For Infinity was read throughout 
the Spanish-speaking world. 

In Mexico, Five For Infinity was called 
Legionaires of Space, and a copy of the 
Mexican edition found its way into the 
hands of Marvin Wolfman. Wolfman, a 
former free-lance writer, who, at that 
time, was the Warren story editor, took 
an immediate liking to Maroto’s material. 
On his return from Spain, Wolfman 
informed his publisher, the often-erratic 
but brilliant James Warren, of Maroto’s 
talent. 

Coincidentally, James Warren was 
desperately looking for capable artists for 
his three black and white magazines 
(CREEPY, EERIE and VAMPIRELLA). 
Many of his best artists had quit or 


switched to other companies, forcing 
Warren to utilize reprints. What few new 
stories he did print were recipients of 
poor, inferior artwork. These factors had 
caused a severe loss of sales, and Warren 
knew something must be done. What he 
did profoundly affected Maroto, Warren’s 
company and the whole American comic 
industry. 

Seeing the unlimited possibilities of 
Maroto and the other Spanish artists, 
Warren contacted the Seleciones Olus- 
trades (S.I.), Maroto’s agent and Spain’s 
largest agency. After some dickering, 
Warren brought in a host of Spanish 
artists to draw his books. Spearheaded by 
an always-improving Maroto, the new 
artstyle sparked sales on the Warren 
books. So popular have these Spanish 
artists become that Warren virtually 
eliminated American artists to concen- 
trate on building the reputation of Maroto 
and the others. 

MAROTO MAKES GOOD 

Maroto’s first artwork for Warren 
appeared in EERIE, where Maroto was 
given a new, continuing feature entitled 
DAX, THE WARRIOR. Although Dax 
closely resembled Marvel's Conan, the 
series became quite popular. Dax featured 
strange panel lay-outs— not linear like the 
American artists, but flowing and nebu- 
lous. This innovative style appealed to the 
American reading public, and Maroto’s 
popularity rose quickly. Added to other 
unusual Maroto techniques (the use of 
pencil and ink, sponge shading and the 
scratch technique), his work offered a 



Science fiction, fantasy, horror ... all 
coming from the fabulous pen of the 
Mighty Mr. Maroto. 


new, pleasing look ... for Warren’s books 
and for all American comics. 

Realizing the potential salability of 
Maroto, Warren quickly assigned him 
another series, this one entitled TOMB OF 
THE GODS. Response to Tomb was just 
as positive, and Maroto quickly became 
the best known and most acclaimed of the 
Spanish staff. The sole complaint with 
Maroto’s work on Tomb of The Gods was 
his free-form use of the page. It made for 
difficult reading. The comics, being a mix* 
ture of art and story,, must not only be 
pretty, but also must tell a story. Maroto 


didn’t use the traditional left-to-right 
panel order, and some readers became 
confused. Warren quickly solved this 
minor irritation by instructing his writers 
to break down the panels. 

Unfortunately, Warren wasn't able to 
solve his other problem so easily. Despite 
his success, Maroto was unhappy with the 
progress of his career. While with ' 
Warren, Maroto had been restricted to 
interior work. Maroto, however, wanted 
to draw and paint color covWs, a field he 
had great success with in Spain. He also 
demanded the return of this original art. 
Warren flatly refused Maroto’s requests, 
and the atmosphere became less than 
cordial. 

At that time, Maroto got a tumble from 
the fates that be. American artist A1 
Williamson (of E.C. and SECRET AGENT 
CORRIGAN fame) was an honored guest 
at the prestigious Lucca Comic Art Con- 
ference in Italy. Williamson also made a 
side-trip to Spain to visit Maroto, with 
whom he had been regularly correspond- 
ing. Williamson, aware of Maroto’s desire 
to do color work, agreed to try and sell 
some of his work in America. Unfortun- 
ately, Williamson lives in an upstate New 
York hideaway, far from the potential 
sales markets. So Williamson passed the 
samples on to a New York fan, who made 
the rounds with the Maroto samples. 

However, none of the established 
paperback houses were interested in 
material from a relatively unknown 
foreign artist. Especially since no one 
could gauge the sales potential of Maroto's 
material. Sol Cohen, publisher of two fine 


science-fiction pulp magazines, AMAZING 
and FANTASTIC, did take a chance and 
bought two paintings for use as covers on 
FANTASTIC. These sales gave Maroto 
his first American cover sales, and a basis 
to test his salability. 

The next stop was back into the black 
and white comic book. This time for 
Warren’s cbrapetitor— Marvel. They had 
just re-entered the magazine field with 
five new magazines— DRACULA LIVES, 
VAMPIRE TALES. MONSTERS UN- 
LEASHED. TALES OF THE ZOMBIE 
and SAVAGE TALES. Roy Thomas, 
Marvel’s editor, had long been impressed 
with Maroto’s work and immediately 
jumped at the opportunity to use Maroto. 
Thomas assigned Maroto his first comic 
magazine cover— VAMPIRE TALES #1. 

MORE OF MAROTO 

Thomas, aware of Maroto’s popularity, 
and also watchful of Warren’s sales 
figures, wanted more of Maroto. Up until 
that time, he had hesitated to contact him, 
not wanting to be accused of tampering 
with the competition’s staff. But since 
Maroto had taken the initiative, Thomas 
reasoned, he would be within his realm of 
ethics. So he offered Maroto work for 
Marvel’s interiors. His offer included a 
rate of pay equal to Warren’s, but also 
promises of continued cover duty and the 
return of Maroto’s originals. Maroto 
jumped at the opportunity and imme- 
diately informed Warren he would no 
longer be working for his books. 

But Warren was not about to let his top 
artist go without a fight. Already in a life 


and death struggle with Marvel and Sky- 
wald for newsstand survival, he wanted to 
retain Maroto. Warren wrote Seleciones 
Illustrades and threatened to drop all of 
the Spanish artists from his books. Unless, 
of course, Maroto returned to the Warren 
fold. 

Informed of this, Maroto wavered. He 
could not allow his countrymen to suffer 
because of him. He discussed the problem 
with Thomas and A1 Williamson. They 
assured him that Warren could not 
enforce, his threat. Warren, they said, 
needs the rest of the Spanish artists. 
Maroto hesitantly took the step, severed 
connections with the S.I. and began work 
for Marvel. At Warren, the other Spanish 
artists stayed. 

At Marvel. Maroto quickly got work. A 
long-time fan of Conan, Maroto requested 
work in that vein, and Thomas complied. 
Maroto was assigned Red Sonia, a charac- 
ter from Robert E. Howard’s Conan lore, 
and the character now appears in 
SAVAGE TALES. In addition, Maroto 
was assigned SATANA, The Devil's 
Daughter, a new series whose origin tale 
appeared in Vampire Tales #3. While John 
Romita drew that first Satana tale, 
Maroto will be producing the rest. He has 
also been assigned one cover painting a 
month and occasional single stories for 
variety. 

After spending only a few years in 
American comics— and working for only 
two companies — Maroto’s already one of 
the most respected artists in the field ... 
Not bad for a kid from Spain who only 
wanted to draw comic books! ■ 
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GRAPHIC GALLERY... A 
catalog of the ftnasi ah In 
the wofW today. Includes 
Frareita, Barks, Herri- 
tnan, Raymond, Foster 
and many others. Great 
Reproduction. OftlySS.OO 
pluasoa. ’ 


POPEYE. The world’s 

three adventures by ll^ 
character’s creator. 
Funny and highly satiri- 
cal Hardcover and don't 
be put off because ol 
today’s Popeye material. 
S6.00 plus 50c 


EC HORROR COMICS of 
The 1950's.. Fantastic 
208 page book in lull 
color reprinting 28 clas- 
sic E.C tales. Artists like 
Frarelia, Williamson. 
Craig. Evans and Wood. 
10’ « 14", Hardcover 
$19.93 plus S1.00. 


BACK! 


AT LAST! After 20 years of 
hoping and praying, EC is back 
in full color, just as they ap- 
peared all those years ago. The 
best comics in the world are 
coming back again!! 

EC REPRINT #1 is actually 
TALES FROM THE CRYPT #46 
and it includes “Upon Reflection” 
by Jack Davis, "Blind Alleys” by 
George Evans, "Success Story" 
by Joe Orlando and “Tatter Up" 
by Ghastly Graham Ingles. 

EC REPRINT #2 is actually 
WEIRD SCIENCE #15 and it in- 
cludes four more EC classics in 
full color as they originally ap- 
peared. The stories are: “Miscal- 
culation" by Jack Kamen, "Bum 
Steer” by Joe Orlando, “The 
Martians” by Wally Wood and 
“Captivity” by Al Williamson. 

EC REPRINT #3 is actually 
SHOCK SUSPENSE STORIES #1 2 
and contains the following four 
stories: "The Monkey" by Joe 
Orlando, "Fall Guy" by Wally 
Wood, "Deadline" by Jack Kamen 
and “The Kidnapper” by Reed 
Crandall. 

... And the^e great collector ECs 
are only $1 (plus 25c postage) 
each: How can you miss? Send 
today ’cause they’re going fast! 


COMIC CHARACTERS 


COMIC 

HISTORY BOOKS 


...3 Masked Uarv^ who 
fighis crime in ihe dark. 
Many color pages in this 
book reproducing strips 
trom all of Batman's 
career Hardcover. SIO.OO 
plus $1.00. 


GOLDEN AGE COLLEC- 
TOR .. A thick magazine 
forcomlc tans and casual 
leaders. Reprints 6 com- 
piste classic GOLDEN 
AGE comic stones i 
eluding BLUE BOLT (by 
Joe Simon). GREEN 
LAMA (by Mac RaCOy). 
THE CLAW, SPACE 
HAWK (by BmiI Wolver- 
ton), DR, DREW and THE 
TWiSTER (by Paul Gus- 
tawson). This is a must 
for any comic fan and it 
includes a Don Newton 
color cover. Only SS.OT 
pliu 2Sc. 


PHANTASMAGORIA I . 

Or. Ken Smith, the mas- 
ter ol fantasy, conjures 
up a bunch of the craziest 
looking monslers you’ve 
ever laid eyes on. Only 
S3.00 plus ^ 


FRANK 
FRAZETTA 
BOOKS 


coaal« md enrft* 

prMMiU... 

Hi 


art magazine IncludJno. 
col or covers by Toddaod 
Kaivta. A Richard ’Gore" 
Corban knarview and a 
cotof poster by Bern! 
WrigtiltOD. Also Neal 
AdamsandWARP. Brun- 
ner, Wfliiamton and 
Bode. S3.SO plus 2S<. 


Super bargain in hard- 
over al $5.(X) plus SOc 


FLASH GORDON IN THE battle Ihe merciless 
ICE KINGDOM. ..hard- hordes of Ming and lol- 
cover collection of Alex lowers. Only Si3,00 plus 
Raymond’s greet comic 75c 


THUNiOA BY FRASTTA 
... Four stories of 
THUKQA, alt reproduced 
from Ihe original art. 
Color cover and heavy, 
slocK interiors. A limited 
collector's edition. 
S1D.Wplua*».00. 


mendOL- 

eery epic m graphic form. 
$1 00 plus 25c 


FLASH 

GORDON 

BOOKS 
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Blacula's back and, for better or worse, TMT’s 
got’im . The screen’s first black horror star, 
William Marshall, returns in a new vampire vehicle 
SCREAM, BLACULA, SCREAM, and hereto let 
the bat out of the bag is TMT Editor Joe Kane, 
who was forced at crucifix-point to see it... 


yov know that since the first vam- 
pire-related film appeared in 1896 (THE 
DEVIL’S CASTLE, a short about bats and 
devils made by pioneer movie magician 
George Melies) there have been over 110 
feature films dealing with vampires, 35 of 
which were released over the past five 
years alone? Vampire movies have been 
produced by a dozen different countries 
besides our own, including Britain, 
France, Mexico. Germany, Italy, Sweden, 
the Philippines, Spain, Sweden, Switzer- 
land, Malaya, Brazil, and Turkey. There 
have been western vampires (CURSE OF 
THE UNDEAD, BILLY THE KID VS. 
DRACULA), vampire comedies (THE 
FEARLESS VAMPIRE KILLERS, 
UNCLE WAS A VAMPIRE), vampire 
porno movies (DRACULA, THE DIRTY 
OLD MAN, THE LESBIAN VAMPIRES), 
vampire wrestling films (SANTO AND 
THE VAMPIRE WOMEN), and vampire 
beefcake epics (GOLIATH AND THE 
VAMPIRES). Yet, with all this vampiric 
variety, it wasn’t until 1972 that the first 
black vampire appeared. BLACULA was 
his name and BLACULA, in the guise of 
actor William Marshall, has just returned 
to the screen in a sequel with the lively 
title of SCREAM, BLACULA, SCREAM. 

An attempt to mix voodoo with 
vampirism but not with care, SCREAM, 
BLACULA, SCREAM begins when 
members of a California voodoo cult 
gather around the deathbed of their high 
priestess. Barely has the woman gasped 
her last than her son Willis (Richard 
Lawson) begins arguing that he is the 
logical successor to the throne. The rest of 
the cult members fail to see it that way, 
however, and would prefer to vote a lady 
named Lisa (Pam Grier) into occult office. 
Infuriated by this rejection, Willis buys a 
bag of bones from Ragman, a freelance 
voodoo practitioner (played by fine actor 
Bernie Hamilton who, turning in an 
exceedingly brief bit, manages to wisely 
vacate himself from the film even before 
the opening credits roll). Needless to say, 
the bones are those of Blacula, and, after 
much effort and chanting, Willis manages 
to resurrect the flesh & blood (mostly 
blood) Blacula. How Blacula emerges — 
fully clothed at that— from the inert pile of 
bones is not shown, a bit of cheating on the 
part of the AIP special effects depart- 
ment. Suffice it to say that, once restored, 
the African vampire shows his gratitude 


Blacula takes time out for a drink on 
the way home from a hectic day 
recruiting new members for his 
vampire legion. An egalitarian fiend, 
Blacula doesn’t care whether his 
victims are black or white— as long 
as their blood is bright red. 


SCRBM 


by 

JOE 

KANE 


by promptly sinking his fangs into Willis’s 
neck. 

BITE ON! 

From that point on, the film proceeds in 
the usual vampire vein, as Blacula, with 
much baring of fangs and draining of 
blood, recruits further victims. Due to the 
bizarre nature of these killings— twin 
puncture marks in the throat, bodies 
devoid of blood— suspicion falls on the 
voodoo cultists, especially Lisa, whose 


That’s no way to treat a lady— to break her heart while her back is turned! 
Unfortunately, with the exception of William Marshall and Pam Grier, most of the 
performances are as wooden as the stakes. 


boyfriend, an ex-cop named Justin (Don 
Mitchell), tries to clear her name by con- 
vincing the detective in charge of the 
investigation (Michael Conrad) that 
vampires are indeed on the loose. After 
more killings and plot contrivances, the 
police find their way to Blacula's lair 
where a pitched battle with the vampires 
ensues, with much rending of flesh and 
staking of hearts, until the vampires are 
duly defeated and Blacula finally gets a 
chance to SCREAM. 

While SCREAM, BLACULA, SCREAM 
is far from the worst vampire movie ever 
thrown together in a fit of money-mad 
whimsy (you’d have to go a long way to 
compete with the likes of BILLY THE 
KID VS. DRACULA and BLOOD OF 
DRACULA’S CASTLE for that honor), 
neither does it represent any great leap 
forward for either vampires or horror 
movies in general. Given lackluster direc- 
tion by Bob Kjellan, the film is further 
burdened by a largely dull script, flat 
acting, and only moderately well-handled 
horror scenes. William Marshall does the 
best he can with the material provided 
him. and Pam Grier tries hard as the 
voodoo priestess, but the rest of the cast 
seems pretty uninspired. The pale, funk- 
free, imitation soul soundtrack and bits of 
profanity-laced. pseudo-"black" dialogue 
don’t help much either. 

There are a few effective scenes to 
relieve the poorly paced tedium, though ... 
at least for a moment or two. One such 
scene occurs when the newly-vampirized 
Willis finds himself having a tough time 
adjusting to his new identity. Planning to 
go to a party, he decks himself out in 
garish mod finery, only to find that, since 
he is now a vampire, the mirror refuses to 
reflect his image. His genuine frustration 


Willis (Richard Lawson), a newly-bitten 
vampire, takes on his very first victim in 
this predictable scene from SCREAM, 
BLACULA, SCREAM, ground out sans 
tender loving care by our friends at 
American-International. 

(“a man’s GOT to see his face!”) is nicely 
balanced by Blacula's restrained amuse- 
ment. “I don't mind being a vampire,” 
Willis explains, “but this just ain't hip!” 
Unfortunately, such scenes are few and 
far between. 

THE MONSTER MEANS WELL 

Some attempt is made to cast Blacula in 
a sympathetic light. He would like nothing 
better than to kick the awful affliction 
and. while the police are battling it out 
with Blacula’s minions, the African vam- 
pire and the voodoo priestess are in 
another part of the house taking part in a 
ritual that will hopefully remove the curse 
of vampirism. But before the cure can 
come about, the pair are interrupted by 
police, and Blacula quickly reverts to his 
old self as his violent vampire nature 
overcomes his better judgment. 

SCREAM. BLACULA. SCREAM looks 
like a rush job, made without necessary 
revisions in order to get your money as 
quickly as possible. Complelists will want 
to see it anyway, but less fanatical fright 
fans should wait till it turns up on a double 
bill with something worth seeing. 
Blacula's not the worst vampire ever to 
creep across the screen, but a scream he's 
not. I 
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As astute readers of TMT already 
know, this publication is not 
devoted ONLY to things of a 
macabre and/or darkly whimsical 
nature, to fantastic flights of fancy 
alone. I mean, as much as we try to 
ignore it, we do realize that there is 
a real world out there, one 
brimming over with real, tangible 
things, like "reality" and "pain" 
and the like. All of which has little 
to do with the following article, 
except to say that everything in it is 
true and that it relates to the care 
and feeding of real, actual, living, 
br^thing, blood-lapping BATS. 
And if you're thinking of adopting 
a bat in the near future (and we 
know from your letters that you're 
capable of thinking of 
ANYTHING), we suggest that you 
read Bat Lady Susan Marzorati's 
article first. Not a bat idea, eh? 






THE RIGHT BAT FOR YOU 
"Eeeny, Meeny, Miney, Myotis" 

There are over 1200 species of 
Chiroptera (bats, to you!) to choose 
from, but don't let that worry you. 
Unless you're an oil magnate (or an MT 
editor) and can fly around the world 
holding interviews while hanging upside 
down from palm trees, you'll have to find 
a meaningful relationship with a friendly 
local All-American bat type. 

The "little brown bat" (Myotis 
lucifigus) is recognized as Best 
All-Around Bat. with the "Pipistrelle" 
{Pipistrellus pipistrelfus) running running 
close close second second. But if you're 
out for status, with a little effort and a 
lot of plane tickets, you can choose from 
a huge BATtallion of Chiropteran cuties. 

There's the "flying fox" (Pteropus 
giganteus) of India and Australia, for 
instance, with red-orange fur. big brown 
eyes, and a 5-foot wing span— the perfect 
choice if you live in an airplane hangar 
near a mango orchard. The "spotted bat" 
(Euderma maculatum) will stand out in 
any crowd (even in New York) with its 
gigantic pink see-through ears and 
black-and-white spotted fur. The 


Bela Lugosi ran into some pretty bat trouble in DEVIL BAT (1941). Mad doctors have a 
tendency to over do things, so Bela’s pet was much bigger than your average bat. 


cage with old newspapers for easy 
cleaning. (Back issues of TMT are perfect 
for this!) Also, cover the cage from dawn 
to dusk so your pet can bat-nap 
undisturbed by harsh daylight. (NOTE; 
Some bat cages come with a Httie mirror 
hanging inside. If you have a vampire bat, 
REMOVE THIS IMMEDIATELY.) A few 
cobwebs here and there {preferably with 
Riders) or a Venus fly-trap (See VFT 
article on "Care & Feeding" back in ish 3 
of TMT) are good decorator touches, as 
well as providing your bat with a light 
snack. 

At first, your pet won't be particularly 
batty about his cage, and wilt try to fly 
out when he ' sees a chance, so 
remember— after feeding or cleaning, 
don't forget to BATten down the 
hatches! 

FEEDING YOUR BAT 
"Rh Positive, Hold the Mayo" 

Bats eat a lot. If you own the little 
brown bat or the pipistrelle, he'll love 
cottage cheese, mashed bananas, crushed 
pineapple and mealworms mixed together 
in one serving. This recipe has been 
scientifically tested and tried by the 


A HOME FOR YOUR BAT 
"Hanging Around" 

A nice home for your brand-new bat 
can be bought at any pet store. It's called 
a bat cage, although they used to be sold 
as bird cages, and may still be called this 
by some stores. First, make sure the 
perch inside is high enough so your pet 
can roost in his usual hanging position 
without suffering a concussion or getting 
a charley-bat in his neck. 

Be sure to line the bottom of the bat 


WHAT TO NAME THE BAT 
"I'm Bela, Fly Me to Transylvania" 


If you must follow the crowd, go 
ahead and name your bat "Bela." You're 
probably one of those people who has a 
black dog named "Blackie," so what's the 
use of talking to you anyway? My advice, 
however, is to give him a name in keeping 
with his distinguished ancestry and 


"horse-faced bat" (Hypsignathus 
monstrosus) has a long muzzle with 
funny flaps and warty-looking things on 
the end of it, and your friends will never 
guess what kind of bat it is, much less 
that it's a bat! {If you ever see a horse 
with a face like this bat, keep it to 
yourself.) 

Got asthma? Then the "naked bat" is 
the bat for you! Republican? You'll love 
Molussus rufus, who at close range bears a 
striking resemblance to Spiro Agnew. Of 
course, if you're the typical average 
freaky MT reader, there's really only one 
bat you want for your very own. right? 
Desmodus rotundus, known to you 
unscientific types as . . . VAMPIRE! 


colorful role in legend and literature. Bats 
are snobs. Bats were known to the 
ancient Egyptians in 2,000 BC, had their 
pictures on early English coats-of-arms, 
and had a famous opera named after 
them— and you want to name your bat 
"Pookie"! Good bat names: Merlin, 
Wolfgang, Max (after Max Schreck, the 
first Dracula) and Heathcliffe for boy 
bats; Medea, Anastasia. Mina (after 
Mina Marker) and BATsheba for batettes. 
Even if you don't come up with 
a good name right off the Bat, you're sure 
to find the perfect name as long as you 
keep thinking in this VEIN. 


This is 
a Big Brown Bat, 
so designated 
because of Ifs 
large size and 
brown coloring. 
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world's prominent baterinarians, and is 
known technically as "glop." 

Vampire bats, of course, are much 
easier to feed. Contrary to the ridiculous 
propaganda you've been brainwashed 
with all your life, vampire bats do NOT 
suck blood. They LAP it, using a flicking 
motion of the tongue to keep the blood 
moving into the mouth and eventually 
into their long tube-like stomachs. In the 
wild, they sneak up on tip-toe to the legs 
and feet of some unsuspecting cow, horse 
or boy scout asleep on the ground, make 
a totally painless incision and enjoy a 
midnight feast! All this creeping around 
on the ground has made them expert at 
jumping, running and hopping over rocks 
and sleeping bags, and it's because of this 
agility that they're known as the 
acroBATS of the Chiropteran tribe. 

Your vampire will have his three 
squares a day from a dish, of course, and 
he won't like it at first. But don't let him 
out of his cage until he's full. It may" be 
fun to have a puppy playfully nipping at 
your heels, but a vampire bat is another 
story altogether! 

(NOTE: Never open his cage immediately 
after shaving or donating to the Red 
Cross . ) 

EXERCISING YOUR BAT 
"Fish Gotta Swim, Bats Gotta Fly" 

Bats need daily exercise to stay 
healthy, trim and to keep the blood 
circulating. {In vampires, exercise is not 
required for the latter effect. ) In the wild, 

T 



bats spend dusk to dawn getting all the 
exercise they need by flying around 
hunting and scaring people coming home 
from the movies. But what about your 
pet? Flying indoors is not enough. Bats 
like fresh air and a chance to catch a few 
insects on their own. No big deal. Just 
take him out after dark on a very long 
leash or rope and let him fly about over 
your head as you get exercise yourself, 
grabbing a june bug or moth now and 
then. {The bat, not you.) 

Be very careful though to keep a tight 
grip on the leash in case a stranger comes 
along and you have to reel him in on your 
shoulder. Bats are one-man pets, and may 
attack strangers, injuring them badly. 
(Psychologically, anyway.) First thing 
you know, you'll get hauled down to 
night court on an assault and BATtery 
charge! 

(NOTE: Never take a bat out in chilly 
weather, as they must stay warm and dry 
at all times. As of this writing, bat-neck 
sweaters are not on the market; and if / 
were you, I wouldn't go around asking 
for one . ) 


Y' 


DEARlK 
BAT LADY 

As one of the world’s leading 
authorities on bats, the Bat Lady 
gets many letters from bat-owners 
and prospective bat-owners. She 
was kind enough to give us a few 
samples from her monstrous mail- 
bag to run here. 

Dear Bat Lady: 

Last year my brudder an' me got a pet 
bat for Halloween named Brutus. / think 
it's high time we give him a bath on 
account of he's getting dirty but every 
time he hears the water running, he 
screams and hides inna chandelier. How 
are we supposed to give him a bath if alia 
time he runs away? 

Master Edward Smythe-Smith, 
Southhampton, Long Island 


Dear Edward: 

Where do you think the expression 
"blood bath" comes from? Don't you 
have a fat friend you can introduce him 
to? 

Dear Bat Lady: 

/ run a head shop in the Village and 
Tm thinking of stocking a few bats 
because I think it would be a groovy 
gimmick to hype sales. The only thing 
Tm worried about is what if the bat 
freaks and bites me? 

Hip Capitalist 


Dear H.C.: 

That shouldn't be any problem. Bats 
are particularly fond of plastic. 

Dear Bat Lady: 

My female bat, Lucretia, seemed very 
lonely so I got her a male companion, 
Basil. They got along right off the bat, 
but something seems to be wrong with 
Lucretia's eyes. She opens and closes 
them very rapidly for hours at a time. 
Could this be a nervous disorder or is she 
neurotic or something? 

Concerned 

Dear Concerned: 

Didn't anyone ever tell you about the 
bats and the bees? This "nervous 
disorder" you speak of is simply a 
ritualistic mating signal practiced by all 
females . . . she's BATing her eyelashes at 
Basil! 

Dear Bat Lady: 

/ read your reply about Lucretia. She's 
been batting her eyes till she's blue in the 
face but Basil refuses to respond. Do you 
think there is somediing "funny" about 
him? 

Still Concerned 


Dear Still Concerned: 

Vampire bats can be bloody particular. 
Maybe she's just not his "type". 

Dear Bat Lady: 

Td like to run an ad in your column. 
"Liberal-minded male bat seeks female of 
similar persuasion for weekend flights of 
ecstasy. No one with nervous disorders 
need apply. " 

Thank you. 

Basil 


MONSTER KITS 



KING KONG. 9" Mgh. S2 SO plus 


MONSTER KITS! Here are some monster model kits you’ll just go 
“ape” over. All your favorites are here, every one of them, including 
ever-popular Godzilla. Don’t you just love to have monsters in your 
own room. Get them now. 



PHANTOM Of THE OPERA. 9" 
high, $2.50 plus SOc 


PRISONER OF CASTLEMARE. 
S' ''high.S2.S0plus50c 


MR HYDE. S’." high. $2.50 plus 
50c 


PREHISTORIC MODEL KITS 




PREHISTORIC KITS! From days long gone, never to return, come 
eight horrifying prehistoric model kits for your enjoyment. Go 
crazy, assemble them, paint them in wild colors. You’re the boss, 
so get your kit today and start painting the landscape! 


:ro-magnon man. s" 

ilgh,S2plusS0c 


r" 

I 

I 

I 

I 

I 

I 

I 

I 

I 

I 

I 

L 


c 

c 


FRANKENSTEIN ($2.50 & SOc) 

DRACULA(S2.S0«S0c) 

PHANTOM OF THE OPERA ($2.50 ft SOci 
PRISONER OF CASTLEMARE ($2.50 ft 50c1 
MUMMY ($2.50 ft SOc) 

WOLFMAN ($2.50 ft SOc) 

CREATURE FROM THE BLACK LAGOON ($2.50 ft 50cl 
MR.HYDE($2.$0ft5Oc| 

HUNCHBACK OF NOTRE DAME ($2.50 ft SOc) 
GODZILLA ($2.50 ft SOc) 


THE.WITCH|$2.S0ft50cl 
KING KONG ($2.50 ft SOc) 

SABRE TOOTH TIGER ($2 ft 50c) 
NEANDERTHAL MAN |$2 ft 50cl 
CRO-MAGNON MAN ($2 ft SOc) 
CRO-MAGNON WOMAN ($2 ft SOc) 
FLYING REPTILE ($2 ft SOC) 
PREHISTORIC CAVE ($3 ft SOc) 
ALLOSAURUSl$3ft$0e) 

TAR PITS ($3 ft SOc) 


THE MONSTER TIMES BOOKSHELF *■ 

P.O. Box 595, Old Chelsea Station 
New York, New York 10011 

Please send me the following items indicated for which 
l enclose my check, cash or money order, for 


Please make check or money order payable to THE 
MONSTER TIMES. New York Slate residents MUST add 
7% Sales Tax. 


Address 

City 

State Zip 
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According to our reviewer, Leonard WoiCs 
A DREAM OFDRACULA is the best book 
on vampires to appear in months. We don’t 
recommend that you read it in sunlight, 
though— it’s liable to melt in your hands. 


Jl^jlock of vampires landed on my desk 
over this past year. As book reviewer for a 
national magazine, I was accustomed to 
receiving a curious book on occasion, but 
never had I expected to receive a half dozen 
new books on vampires within one month. 
Why now? What made highly respected 
publishers believe that they could 
suddenly market serious studies of the 
phenomenon? I was determined to find 
put. The resultant six months of reading, 
viewing, and researching has left me 
scared and awed by the vampire— with 
many a nightmare to show for it. 

With the possible exception of the 
movie-made monster, no other figure of 
popular mythology has so occupied the 
American imagination and media as the 
vampire. On stage and screen he has been 
with us for over fifty years, and shows no 
signs of aging. 

VAMPIREWORKS 

I soughf.reasons for this fascination in 
three of the new books. Gabriel Ronay's 
THE TRUTH ABOUT DRACULA is a 
comfortable,' scholarly account of vampire 
lore through the centuries. Though Ronay 
compiles more than he contributes, his 
use of original source material is 
impressive. The volume serves as a fine 
introductioh to the subject. 

m SEARCH OF DRACULA, on the other 
hand, treatS mainly the historical Dracula, 
Prince of Walachia, who was a central 
character in Romanian and Hungarian 


LET’EM EAT CHRISTIANS 


folklore. Authors 
have gathered many of the original stories 
from peasants in the area, juxtaposing the 
tales with what is known as historical fact. 
Their research and findings are invaluable 
to any would-be vampire scholar. While 
reading the book, however, I couldn't help 
wishing that they had decided whether to 
write a scholarly treatment or a popular 
one. The poor combination of the two 
styles is alternately tedious and patroniz- 
ing. 

Even after reading these tomes, I still 
lacked the vital link which would establish 
the vampire as a mythic figure of 
importance to us living in America in the 
Seventies. I found what I lacked in Leonard 
Wolf's fine A DREAM OF DRACULA. 


WOLF’S DIRE DREAM 

Here was a study which took Dracula 
seriously: not the Dracula of history, but 
the Dracula of our imagination, best 
personified by the character created by 
Bram Stoker some 75 years ago. This 
quality is what the other books lacked. For 
what most vampire lovers with more than a 
superficial interest in the fiend want is a 
treatment of Stoker’s DRACULA, not some 
medieval count who, fascinating though 
he may be, is best left to the psychologists 
and the historians. Our contemporary, 
mythic Dracula dates from Stoker. 

I met with Wolf to discuss areas which 
he touched upon in his book. 

"My own idea is not involved in any of 
the other books that have come out.’’ 
Leonard Wolf speaks with Lugosl-iike 
intensity radiating from his penetrating 


Bram Stoker, the man who started it all 
with his nefarious novel DRACULA. His 
vampire is still the one to be reckoned 
with. 

eyes. "Mine addresses itself to the 
meaning of the symbols, much more than 
to whether or not there was a historical 
Dracula. There was one, as you know, and 
there were many precedents for human 
brutality. One doesn't have to scour 
history to find examples of human brutal- 
ity. There are plenty of them within our 
own most recent past. I am not nearly so 
interested in the historical Dracula as I am 
in why our society dotes on vampire 
movies. 

"There’s a kind of genre of vampiriana, 
as I call it. I carry in my briefcase a child's 
Vampire Kit, and a photo of a youngster 
going to a supermarket to buy Count 
Chocula breakfast cereal. You can buy 
shaving cream sold to you in Bela Lugosi's 
voice. What is there that's so enticing 
about somebody drinking blood? That's 
the question I tried to answer— or at least 
propose a suggestion." 

in any of the Dracula lore with which we 
are familiar, the stamp* of the Church is 
very evident. Tod Browning’s DRACULA 
initiated the idea that the vampire must 
cower in the face of the cross. In Stoker's 
novel. Mina, once Dracula has possessed 
her, is branded when the consecrated Host 
touches her forehead. I asked Leonard if 
belief in God is necessary for belief in the 
vampire. 

“Ornella Volta, the Italian vampire 
scholar, says that in dealing with Western 
literature, the concept of Christianity is 
central to the vampire idea. It's not 
necessary in other parts of the world,” 
Leonard explained. “Primordial peoples 
who have no idea of a Deus can also invent 
vampires because they make the logical 
connection: if blood leaves the body when 
you die, taking it in will give you life.” 

“I think other explanations can be found 
in the plagues and Turkish-Christian wars 


The "real” Count Dracula (Vlad Tapes of 
Transylvania to you) didn’t go around 
biting people, but he was fond of impaling 
his subjects on pointy wooden stakes. 
Those were rough times, however, and 
jaded tyrants would go to disturbing 
lengths to keep themselves amused. 

of the early Middle Ages. The plagues 
produced countless bodies which were 
quickly shoveled into the ground. 
Doubtless, some of them were not dead. 
And there's no question that some of those 
bodies got up and walked and scared 
everybody in sight. Meanwhile, some other 
bodies had not decayed fast enough to 
reassure the surviving people. That's one 
source. 

"The Crusaders attributed vampire-like 
characteristics to the Turks they were 
fighting. That probably explains why it was 
the border areas between East and West 
Europe, along the Danube, which saw the 
largest infestation of vampires.” 

COUNT VS. CHRIST 
Like Christ, the vampire seemed to con- 
quer death. "Christ conquers death by 
being himself the promise of salvation. 
Dracula seems to conquer death by offer- 
ing a simulacrum of salvation. Even the 
simulacrum can only be maintained by a 
constant drain on the living. It’s a bad 
contract; ‘Give me your allegiance and I 
will give you life.’ But the life is ghastlyl” 
Even Pope Paul has come out and said 
that it’s time for the Church to spend more 
time studying demonology. In fact, at one 
time In the history of the Church, you 
could be declared a heretic if you didn't 
believe in werewolves! But what about the 
rest of us who seem to be walking around 
in a secular world? What does the vampire 
symbol mean to us? 

Leonard's bearded, Rasputin-llke coun- 
tenance brightens as he makes the point 
he has been leading up to. 

"It’s neither Jew nor Christian. It's any- 
one living in our contemporary energy- 
hoarding, but soul-destroying world who 
will recognize the symbol. Dracula is still 
powerful, I'm arguing, not just because 
he’s Christian, but because 'we recognize 
him as one of us.' He stands for our temp- 
tations. He stands for our horrors. He 
stands for our secret dreamsi” 

As is obvious from the above or from 
even a brief perusal of any of the new 
vampire books, we are still in Stoker’s 
shadow. From NOSFERATU to BLACULA, 
the inspiration is that novel. 

I could pay no greater tribute to Leonard 
Wolf and his book than to say: it made me 
want to reread Stoker— and dream. 

John Hewlett 


;Royal I t yceum ICheatre . 

HENRY IRVJNO. 




Vamplnis ’ have been tlouriehbig 
<Mth a vi^aance of late (how else 
would ^bu expect them to flour- 
ish?) 'In films, comics, and 
espedaliy bopks. Among the 
recently-released vampire books 
are Gabriel Ronay’s THE TRUTH 
ABOUT DRACULA, McNally and 
Florescu’s IN SEARCH OF DRAC- 
ULA, Don Glut’s TRUE VAMPIRES 
OF HISTORY, Nancy Garden’s 
VAMPIRES, Ornella Volta’s THE 
VAMPIRE, and Leonard Wolf’s A 
DREAM OF DRACULA. Of all these 
terror tomes, book critic John 
Howletf was most taken by the 
last-mentioned and immediately 
went In Search of Leonard Wolf to 
interview that author. The follow- 
ing is the result of that macabre 
meeting of the minds... 


“So there are a variety of vampire mani- 
festations, and I've cited some of them in 
the book, but there’s nothing like the 
Christian concept of the varripire. The 
particular power of this symbol is not only 
does it create the semblance of the demon, 
but the specific demon who hates the 
soul— The devil, the Anti-Christ." 

I recalled that many of the heretics in the 
history of the Church were thought to be 
the Anti-Christ who would precipitate the 
Second Coming. 

“Some historians believe that the origins 
of the vampire may lie In stories that were 
created in order to frighten people into 
honoring excommunication," Leonard 
commented. The excommunicant could 
becoms^a vampire when he died; that fact 
alone, ir believed, would serve to, effec- 
tively ostracize him from the Christians 
while he was alive. 


ALONG 
WITH 
ME! 
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VAMPIRE VISIONS 

Just in case you run short of inspiration, we put together this heart-pounding 
page guaranteed to keep you Dreaming of Dracula & ali his 
vioient vampire friends. This creepy coliage (a creative process that 
entails cutting up old pictures and mixing them up on the page) 
depicts a deadiy array of screen vampires and captures their many 
malicious moods. Ever since the first appearance of the nefarious 
Nosferatu back in 1922, vampires have been 
feeding their blood habits, adding 
to their legend, and laying their 
claws on your money in theaters all 
over the world. TMT salutes them 
one and all, and we pray that they 
may never see the light of day. In 
fact, the only kind of vampire 
we’re never likely to see is one 
with a deep suntan. 


Among the vampires on view here are: 

The Lugosi DRACULA, 
A Hammer 
BRIDE OF DRACULA. 
Max Schreck as 
NOSFERATU, 
William Marshall 
as BLACULA, 
Jonathan Frid as 
BARNABAS COLLINS, 
Robert Quarry 
as COUNT YORGA, 
An ABC animated 
DRACULA, 
Chris Lee as 
the Hammer 
HORROR OF 
DRACULA. 
An alien 
vampire from 
HORROR OF 
THE BLOOD 
MONSTERS. 

and 

John Carradine 
as the Count, 
about to meet 
Billy The Kid. 
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MONSTERTIMESBACKiSSllES! 

Okay, gang, here's your once-in-a-iifetime [well, not exactly, our gallery of gory delights— enough to scare even the most 

but ] chance to pick up some rare and vauable back issues of fearless reader. And don’t forget, each issue contains a giant color 

THE MONSTER TIMES, the first newspaper of horror, science centerfold, suitable for framing or hanging on your crypt wall to 
fiction and fantasy. WE’ve got issues on everything— just look at cover up the holes or even for wrapping fish. 


TMT 1, COLLECTOR’S 
CLASSICS, S2. 

Our special premier issue 
containing part one of “The 
Men Who Saved Kong," 
NOSFERATU, OER GOLEM 
and BUCK ROGERS. Also 
included is a Berni Wright- 
son Frankenstein color 
poster and' Wrightson's 
NOSFERATU comic strip. 


TMT 2. SPECrAL STAR 
TREK EDITION. S2. 

Our first aii STAR TREK 
edition, featuring the "Star 
TreK Saga," interview with 
Wiiiiam Shatner, profile of 
Leonard NImoy and story 
on Gene Roddenberry. Also 
Gray Morrow’s Star Trek 
color centerfold, STAR 
TREK comics and "Space- 
men of the ’SO's.” 


TMT 3. GIANT BUGS ON 
THE MUNCH, $1. 
Filmbook of bug classic. 
THEM, "Bugs In the Co- 
mics" by Marv Wolfman, 
"The Empire of the Ants" 
by H. G. Wells, a Rich 
Buckler comic strip and a 
review of “Stan Lee at Car- 
nagie Hall". Also a giant 
KONG color poster and 
part two of “The Men Who 
Saved Kong." 


TMT 4, BRIDE OF FRANK- 
ENSTEIN, $1. 

Filmbook of the classic 
BRIDE OF FRANKEN- 
STEIN, review of THE 
PULPS, article on GREEN 
Lanlern/Green Arrow, a 
two page Jeff Jones comic 
strip in color. Roger Gor- 
man meets Edgar A. Poe, 
"Dracula Goes To Court," 
and the worst films of 1971. 


TMT 5, CREATURE- FEA- 
TURED, SI. 

Filmbook and giant color 
poster of THE CREATURE 
FROM THE BLACK LA-. 
GOON, interview with TAR- 
2AN comic’s Joe Kubert, 
Humphrey Bogart's only 
moster movie, more Jeff 
Jones comics and an arti- 
cle on ESQUIRE’S hip 
comic stories. Not to men- 
tion "Mushroom Mon- 
sters." 


TMT 6. ZOMBIES ON PA- 
RADE. SI. 

Features a zombie film 
survey. "Zombies in the 
Comics." THE ASTRO 
ZOMBIES, THE OMEGA 
MAN, a Dan Green comic 
strip, review of Berni Wri- 
ghlson's BADTIME STOR- 
IES, NIGHT OF THE LIV- 
ING DEAD and a zombie 
color centerfold. You’ll 
never want to see zombies 
again, ..ever. 


TMT 6. HAMMER HOR- 
RORS. S2. 

Filmbook and color center- 
fold on Hammer's HOR- 
ROR OF DRACULA. A 
"Hammer Horror History", 
"The HAmmer Heritage," 
the complete Horror check- 
list, terror toys in London, 
Hammer’s beautiful ladies, 
reviews of HORRORS, and 
DRACULA. All Hammer, 
All Horror! 



TMT 9, SCI-FI SPECIAL, $5 
Our almost sold out first 
science-fiction issue. Con- 
tains a filmbook and color 
centerfold on THIS IS- 
LAND, EARTH, "Science- 
Fiction in the Comics." 
THE SPACE GIANTS, arti- 
cle on Buster Crabbe. and 
"The Making of 2001 ; A 
SPACE ODYSSEY". Get 
'em while they last! 


TMT 11. PLANET OF THE 
APES, $1. 

Filmbook and centerfold of 
PLANET OF THE APES, 
the first apes movie. Also 
includes CONAN in the 
comics, THE NAVY VS. 
THE NIGHT MONSTERS. 
FRITZ THE CAT, an inter- 
view with Dracula, cover- 
age of the Graham Gallery’s 
comic exhibit and Hemi- 
sphere's Blood movies. 



TMT 17, SUPER SCIENCE 
FICTION. $1. 

Filmbook and color center- 
fold of FORBIDDEN PLA- 
NET, review of FLASH 
GORDON HERITAGE, THE 
MYSTERIANS. behind the 
scenes at the latest apes 
movie, SF TV GUIDE, pre- 
view of ASYLUM, interview 
with Rod Serling and re- 
view of the s-f WORLD- 
COM. 


TMT 18, PIEDRAS BLAN- 
CAS MONSTER. SI. 
Filmbook and color center- 
fold on the classic (?) 
MONSTER OF PIEDRAS 
BLANCAS. Willis O'Brien's 
missing monsters, preview 
of DRACULA A.D. 1972. 
"When Monsters Ruled the 
Comics," Perry Rhodan of 
Germany. First Annual 
Monster Poll and King 
Kong comics. 



TMT 24. REGAL ROOAN ($1) 
Filmbook on RODAN with a 
free coior centerfold of 
same. Also Basil Wolverton 
comics’ THEATRE OF 
BLOOD, Review of HIS 
TORY OF COMICS vol. 2, 
the Last of The Plartet of 
The Apes and much more 
in our special BILL OF 
RIGHTS issue. 


TMT 2S. THE FANTASTIC 
FLY, $1.00. Leading off 
with a double filmbook on 
THE FLY and THE RETURN 
OF THE FLY and a Fly 
centerfold. Also articles 
about CAPT. MARVEL'S 
creator, C.C. Beck and 
BROOM-HILDA’s Russell 
Myers. Also. Ladies and 
their monsters and WERE- 
WOLVES ON WHEELS. A 
fantastic mixed bag issue. 



TMT 12. GORGEOUS 
GORGE. $1. 

Filmbook and color center- 
fold on GORGO, review of 
Steranko’s HISTORY OF 
COMICS, more Blood 
movies, more Seymour. 
"Behind the Scenes at the 
PLANET OF THE APES, 
preview of WILLARD. THE 
MOST DANGEROUS 
GAME and a special rat 
comic strip. 



TMT 19, TERRIFYING TAR- 
ANTULA, SI. 

Filmbook and color center- 
fold on TARANTULA, arti- 
cles on Or. Death and Dr. 
Shock, the return of E.C. 
comics. "Hercules in the 
Comics," Late Film round- 
up. review of some recent 
monster movie campaigns, 
and some really repulsive 
comics. 



TMT TV SCI-FI SPECIAL 
SALUTE, SI. 

Our special 40 page maga- 
zine devoted to STAR TREK 
and the best TV SF. Six 
color STAR TREK Posters, 
the 1972 STAR TREK Con. 
The OUTER LIMITS. LOST 
IN SPACE. U.F.O., STAR 
TREK quiz. THE SPACE 
GIANTS, and lour stories 
on the STAR TREK cast of 
characters. 



TMT. 13, SPECTACULAR 
SPIDER-MAN, SI. 

An interview with Spidey’s 
artist and writer. Sprider- 
Man's most monsterous 
villians. DR. PHIBES, fan- 
zine reviews, still more 
Blood movies, survey- of 
the comic con phenom- 
enon. still more Seymour 
and a special Spidey color 
centerfold by Kane and 
Ditko. 



TMT 20, STILL MORE S-F 
AND STAR TREK. SI. 

Our third s-l issue contains 
a12-page STAR TREK pull- 
out, which includes our al- 
ready classic "Keep On 
Trekin’ " poster, STAR 
TREK filmography. STAR 
TREK Yellow Pages, review 
of the STAR TREK books 
and Mr. Spock model. Also 
FU MANCHU. 



TMT #26 DESTROY ALL 


MONSTERS! SI. 

Our fabulous DESTROY 
ALL MONSTERS issue, 
featuring filmbook and 
centerfold. Also Included 
are exclusive shots on the 
STAR TREK cartoon, 
articles on Superman’s 
Metropolis Museum, Wax 
Museum, New York 
Comicon, hot stills, horror 
in the niedia and Rondo 
Hatton. 



TMT. 14. WICKED WOLF- 
MAN. SI. 

Features a filmbook and 
color centerfold of WOLF- 
MAN, article on comic's 
chauvinist pig, THE PHAN- 
TOM. GODZILLA, "Behind 
the Scenes at SILENT RUN- 
NING," review of SCIENCE 
FICTION FILM. CON- 
QUEST OF THE PLANET 
OF THE APES and an inter- 
view with Peter Cushing. 



TMT 21. THE TOTAL 
FRANKENSTEIN. SI. 


Filmbook on 1931’s 
FRANKENSTEIN, a com- 
plete FRANKENSTEIN 
filmography, the real Cas- 
tle Frankenstein, "The De- 
cline of Franksenstein," irv- 
lerview with Glen (Franken- 
stein) Strange. "Franken- 
stein in ihe Comics," and a 
color centerfold with all the 
FRANKENSTEINS of the 
movies. 



TMT 15, VALLEY OF 
GWANGI, SI. 

Filmbook and centerfold on 
THE VALLEY OF GWANGI, 
an interview with Aifred 
Hilchcock, "Vampires in 
the Comics,” preview of 
BLACKULA, THE PLANT 
MONSTERS, review of HPL 
magazine. Godziila’s own 
column, some real mon- 
sters and CHILDREN 
SHOULDN’T PLAY WITH 
DEAD THINGS. 



TMT 22, GREEN SLIME 
BLUES, SI. 

Filmbook on GREEN 
SLIME, preview on THE 
VAULT OF HORROR. God- 
zilla vs. Ghidrah. GENESIS 
II, article on New York's 
CREEP, results of the 
Monster Poll, review of the 
KUNE PORTFOLIO, and a 
trip to the Amicus studios. 
Also. TMTs exclusive Mt. 
MONSTERMOFIE. Seeing 
is believing! 



TMT 16. GODZILLA FOR 
PRESIDENT!, SI. 

Our spectacular issue 
breaking the story that 
Godzilla is running for 
president, with a color 
centerfoid to match. Aiso 
included are articles on 
MIGHTY JOE YOUNG, 
COUNT YORGA and still 
more PLANT MONSTERS. 
An interview with Vincent 
Price, and "Comics Go to 
College." 



TMT 23, GAOZOOKS, 
GODZILLA, $1. 

A' special 40 page magazine 
issue of TMT devoted to 
GODZILLA and his friends. 
Including a GODZILLA 
filmbook, four color GOD- 
ZILLA posters, the friends 
of GODZILLA. Tom Sut- 
ton's super comic strip 
RATI and more on the 
Greatest Beast in the 
World, Godzilla. 


1 



THE MONSTER TIMES, P.O. BOX 595, 

Old Chelsea Station, New York, N.Y. 10011 

I enclose S for the issues indicated. 

Please send me these super collector’s items as soon as possible ... if 
not sooner! (Note: If you want your back issues sent via 1st Class 
Mail, please enclose an additional 35 cents per issue ordered.) 
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Back in TMT #18 we ran an excerpt from an interview with Christopher Lee con- 
ducted by TMT Media Editor R. Aiien Leider, promising that sometime in the 
future we wouid run the test of that earth-convuising conversation. Weii, the 
future is here, and here aiso is the rest of that interview, one that took place, in- 
cidentally, on the set of NOTHING BUT THE NIGHT, the first film produced by Mr. 
Lee’s own production company, Charlemagne Productions Ltd. We’re still anxious- 
ly awaiting the release of thaf film, which the monstrous Mr. Lee discusses here... 


A Candid Conversation 

with Christopher Lee... 

THE END OF 
THE COUNT? 


Whristopher Lee is a striking figure 
indeed. The world's foremost living 
vampire actor, he stands six feet tall, 
owns a pair of deep, penetrating eyes, 
somber voice, and strikes a distinctly 
aristocratic stance. For NOTHING BUT 
THE NIGHT (which co-stars Peter 
Cushing), he was sporting a thick black 
moustache that served to emphasize his 
rugged features. We began our meeting 
with a short tom- of London’s Pinewood 
Studios in his gray Rolls Royce, no less. 
Finally, the formalities were done with, 
and we got down to the business of dis- 
cussing his new film and horror films in 
general. 

TMT: Why do you think people go to see 
horror films? 

LEE: That’s an easy one to answer. They 
go because they are the most escapist 
films made. They aren’t entirely real. 
They aren’t half-dangerous ... not as much 
as the crime dramas. They form an 
emotional safety valve. Psychologists 
have known this for years. 


“If I 

was offered 
Stoker’s story 
exactly as 
he had written 
(it), I’d do it 
again, for the last time 
says Chris, expressing 
his disenchantment 
with the way vampires 
have been handled 
the screen. Still, 
his initial 
undead outing, 

THE HORROR 
OFDRACULA, 
is considered 
by many fright fan 
to be the 
greatest vampire 


stars of the film would promote the 
picture in various cities. It could be that 
you in America are greater believers in 
promotion and exploitation than we are 
over here. On the other hand, you could 
say that one's name and the type of pic- 
ture one does promotes itself without 
necessitating one’s presence. 

TMT: How would you describe your 
current film NOTHING BUT THE 
NIGH’H 

LEE: I would describe it as a thriller ... 
which is what we call it in this country. It’s 
an adventure thriller. It has 
and excitement in it. 


again. You can also be a star and be a good 
actor. The fact is that the audience goes to 
the cinema to see people ... people they 
like ... and people who give them quality 
star performance. There’s no question 
about it. 

TMT- Can you tell me something about 
the plot of NOTHING BUT THE NIGHT? 
What is so special about it? 

LEE- It would spoil it if you knew too 
much. For one thing the film can be taken 
on two levels, which makes it more than 
just escapist entertainment. This is not a 
horror film. It is a thriller. It introduces a 
terror element to the screen that is totally 
NEW. This is a topical source of suspense 
and terror which I think has very serious 
implications for all of us to think about. 

CHRIS QUITS COUNT 
NOTHING BUT THE NIGHT pre- 
miered in London in 1972, but we in 
America still don't know too much about 
it, for the film has yet to see release here. 
Chris's Charlemagne Productions has no 
less than six projects being readied for 
lensing, but all are still in the early 
planning stages. In the meantime, Mr. Lee 
will be kept busy as an actor in other 
producers' films, but he won't be playing 
Dracula. In a recent issue of Variety, 
Chris was quoted as saying: “The Dracula 
subject is played out. I have no intention 
of playing the character again because I'm 
increasingly disenchanted with the way he 
has been presented." And Chris will not 
relent except under one condition. "If I 
was offered Stoker's story exactly as he 
had written,” Chris told the Variety 
reporter. "I’d do it again, for the last 
time." 

Looks like vampire fans will have to 
content themselves with Hammer reruns 
... unless Christopher Lee has a change of 
heart. We're sure that Chris didn’t arrive 
at this decision without a good deal of 
thought. After all. the black hearts of 
horror buffs around the world are at 
stake. N 


Chris prepares to sink his famished fangs 
into the naked neck of lovely lady victim in 
DRACULA HAS RISEN FROM THE GRAVE 
(1968). 

TMT: I've often wondered how come, if 
these films do so very well in America, 
Peter Cushing or yourself would uever 
come to the U.S. Why don’t you? 

LEE: In the last ten or fifteen years I’ve 
made pictures mainly in this field. I'd like 
to mention here that I prefer to call them 
the strange ... the occult ... the weird or 
macabre ... fear ... fright ... these are all 
much better words than horror. And a 
large number of these pictures have been 
shown in America. With one exception I 
have not made any publicity tours. That 
one exception was the HORROR OF 
DRACULA in 1958 when Peter Cushing 
and myself were in New York for five 
days. With that exception I have never 
been asked to promote any of my films, 
which, by the way, have a greater finan- 
cial and commercial success in the United 
States than almost any other type of 
picture made. 

TMT: If the financial return is so great, is 
there any reason why the distributors 
don’t have promotional tours to boost 
sales even further? 

LEE: I think the reason is quite basic ... 
they just don't want to pay the expenses 
of bringing somebody over from Great 
Britain to the U.S. and having them travel 
around. They think the picture promotes 
itself. I would have thought there would 
be a greater advantage if one of the major 


it is modern and totally believable. 

A MYSTERIOUS PLOT 

TMT: Can you tell me something about 
the plot? 

LEE: Not much. That would spoil it. But it 
does have some very strange and terrify- 
ing business in it. I wouldn’t want to 
frighten you before the film is even 
finished! 

TMT: Why after one hundred and ten 
films did you decide to produce your own 
pictures? 

LEE: I think one of the major problems 
we have had in this industry for a very 
long time now is that too many people 
have concentrated entirely on the selling 
of pictures. People seem to have forgotten 
that pictures have to be made. And by 
making pictures I mean exactly that ... 
pictures are made in studios ... on studio 
floors by professional people both in front 
of the camera and behind it. This is 
something which I am afraid many people 
have lost sight of in the last few years. 
They have made pictures to please 
themselves rather than to please the 
audience. I am making this picture 
because I believe it has a subject that will 
appeal to the general public. That is the 
obvious reason for making a film ... to 
entertain the audience. 

TMT: Is that the only reason that you 
formed your own production company? 
LEE: I also did it because I have 
appeared, as every actor and actress has 
appeared, in many pictures that they 
didn’t terribly enjoy. I suppose this new 
effort of mine is a sort of declaration of 
independence. I’m not making my own 
pictures to rival anyone else or take any- 
body else on. I'm not in competition with 
anyone specifically. I just believe that 
pictures can be made in this area which 
will have world-wide success without 
being obvious or excessively gory or vio- 
lent. Something has to be left up to the 
imagination. 


Chris prepares to sink his famished fangs 
into the naked neck of lovely lady victim in 
TASTE THE BLOOD OF DRACULA (1970). 
Nonetheless, Mr. Lee has grown weary of 
playing the carnivorous Count. 

LEE: I am against the studio star system. 
It’s something manufactured. It’s a stable. 
In one respect you cannot do without stars 
... star performance ... star appeal ... star 
personality ... this is a person that by 
virtue of themselves audiences all over 
the world will go to see. This constitutes a 
star. It's a mixture of so many things. You 
can be a star without being a good actor. 
Hollywood has proven that over and over 


TMT: Then you didn’t approve of the way 
many of your films were presented 
LEE: I did not believe that it was 
necessary to wash the screen with blood, 
to show everything. I believe in sugges- 
tion ... then leave it up to the minds of the 
audience. This particular story I’m filming 
now is going to be made the way I feel a 
film should be made, with mass appeal, 
professionally and above all a truly 
believable action suspense thriller. 


CHRIS CRITICIZES CRANKING 

TMT: 1 take it that you don’t approve of 
the way films are cranked out in 







We'd like to thank Russell Schwartz and all the fine folk over at CRYSTAL PICTURES, INC. for sending along this fine NEAL ADAMS drawing for his COUNT DRACULA, and the Jess Franco flick which has finally cleared all the myriad legal hassles. 
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MONSTERTIIMES BOOKSHELF 


THE MONSTER TIMES BOOKSHELF is the only place where you 
can pick up all your favorite Items In the horror, fantasy and comic 


field. We’ve got the best bargains around, put them all under one 
roof, and we’re just waiting for you to pick out your favorites! 


TALES FROM THE 
CRYPT, .adaption of the 
movies by Jack Oleck 



VAULT OF HORROR 
The classic E C. stones 
HoTfonlici SI. 00 plus 




SCIENCE 

FICTION 

BOOKS 


One of me best a'ound 
and crammed mm stills. 
Only S2S0 plus 50c A 


FOCUS ON: SCIENCE 
FICTION FILM; Fine, 
scholarly book in paper- 
back coreiing many ol 
me s-l- classics II con 


OR. PHIBES RISES 
AGAIN. The Vincent 
Price Ihriiie' now in 
paperback SI.OOplus 2Sc 




invasion 
rnoM HARS 


THE PANIC BROADCAST 

... Howam Koch's classic 
book about the Orson 
Wells radio broadcast ol 
H.Q. Wells' INVASION 
FROM MARS (War ol the 
Woilds). The complete 
script, with many phot> 
graphs, cartoons and 
newspaper articles con- 
carrung the broadcast. 
Only tl.OO plus 2Se. 




tNVASION OF THE BODY 
SNATCHERS . The 
ibie sf classic now 
Only S1. 00 



MAKING OF 2001 . . A 
lal. 366 p^e book with a 
96-page pnolo insel de- 
tailing everything you 
might ever wish to know 
about Kubrick's 2001, 
one of the most contro- 
versial movies ol our 
time. Only S1.S0 plus 


SMCE 

«IOKES 


: i ^ 



SPORTING BLOOD ... 
Based on UFO. the 
Nationally acclaimed TV 


SPACE JOKES A 
hilarious collection ol 
Slones and cartoons 

about Monsters. Mar- 

eadh-orbil tians and me Cosmos, 

deslroyt Only $1.00 plus 2S<. 


no* in print, written by 
DavidGerrold Only $1.00 
plus2S<. 


SOWERS OP THETHUN- 
DER A Robert E 
Howard classic with too 
Roy C Krenkel illuslra- 
nons in a new hardcover 
edition $12.00 plus 
$1.00 Aclassic! 


TARZAN 




FANTASY CLASSICS «1 
Arihui Macheri s The 
Terror in a new sol I bound 
edition wilh John Pound 
and Robert Kline illuSUa- 
lions Collector sedition 
Only$2.00plus 2S<. 



FANTASY CLASSICS »3 
Robert Neal Leatn s 
THE OBSIDIAN APE rn a 
new sollbound. eoilec- 
mrs rtihon OMy $2.00 



TARZAN ALIVE .new 
paperback version by 

Phillip Jose Farmer who 
postulates that Tar2an 
did indeed emsl Fascin- 
aiing reading by s-l giant 
$1 Qo plus Sic 


TARZAN OF THE APES 

S iam 146 page leil and 
lusiraled digest ol Tar- 

oughs. adapted by Du 
Bois and illuSIraled by 
Dan ^lelgel Only 7Sc 


STAR TREK 
SPECTACULARS 


Enter the marvelous world of STAR TREK 
with these special collector’s items. 
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STAR TREK 

Of.r»v'e>nr,4','- 

1973 


THETROUBLE WITH TRIBBLES. . .The 
complete story of STAR Trek's most 
popular episodes— from the first draft 
to the final shooting script— by the 
original author. Also includes: The how 
and why of TV writing ; Three previously 
unpublished STAR TREK episodes; 
personal sto'les of the stars: 32 pages 
of photos and more!! Only St .50 plus 
2Sc postage. 


THE WORLD OF STAR TREK, 
behind-the-scenes look at the three 
worlds of STAR TREK: Gene Rodden- 
berry s conception— the first viable sci- 
ence fiction world designed for a TV 
senes: the show itself and the people 
who created it— writers, stars and tech- 
nicians: the world of the fans — the 
■'Trekkies '— who kept the show alive in 
the face of network opposition. Plus 64 
pages of pictures from the episodes 
themselves and original photos! Only 
SI .50 plus 2SC 


THE OFFICIAL 1973 STAR TREK 
CONVENTION BOOK ... A giant 
magazine with full color covers that was 
one ol the highlights of the 1973 New 
York STAR TREK Convention. It served 
as iheofliclal program book! Dozens of 
never before seen stills and candids and 
new biographies. Also includes a 
special set of STAR TREK COMICS and 
complete rundown of the convention, 
which drew over 7000 people. Albso- 
lutely a must for any STAR TREK 
collector. Only S3.00 plus 25c. 




STAR TREK Seven 
Slones from the Star Trek 
leievision program adap- 
led by James Biish This 
volume includes Dag- 
gers ol The Mind' and 
Balance ol Terror" 
Paperback 7Sc plus 2Sc 


STAR TREK 2. Eight 
stories Irom the Star Trek 
program ^adap^ed ip 
ume contains Harlan Ell'- 
sons classic "City on the 
Edge ol Forever " Only 
75c plus 25c 


STAR TREK 3 .Seven 
more STAR TREK adven- 
tures adapted by James 
Biish This paperback 

f ackage contains "Tne 
rouble with Tribbles ' 
and "Amok Time". 75c 
plus 25c 



STAR TREK 5. Seven 
Star Trek adaptions in 
mis James Biish adap- 
tion Included are "Tho- 
iian Web " and 'This Side 
of Paradise' Only 75c 
plus 25c 


STAR TREK 6.. Sm ol the 
best Star Trek adventures 
adapted by James Biish. 
Included in this paper- 
back IS "The Mark of 
Gideon" and "By Any 
Other Name" 75c plus 
25c 


STAR TREK 7 The 
Slar Trek ad ' 

lealunng se . 
including ihe show's i>ie- 
mier adventure, "Where 
No Man Has Gone Be- 
fore " 75c plus 26c 


including WheieNoMan 
Has Gone Before. " 75c 
plus 2^ 


SPOCK MUST PIE 
James Bicsh's totally new 
. about Mr SpOCk 
Thrilling paperback 


MAKING OF STAR TREK 
400 page glani by Rod- 
denberry on Ihe late 
STAR TREK senes. 
Contains stones, pic- 
tures. Orographies and 
shooting details Paper- 
back only. $1 .50 plus 25c 


NEW! STAR TREK 9 



The brand new 
STAR TREK book 
with six new adap- 
tions of STAR 
TREK adventures. 
Included are "Re- 
turn to Tomorrow," 
The Ultimate 
Computer," "That 
Which Survives," 
"Obsession " “The 
Return of The Ar- 
chons," and "The 
Immuni ly 

Syndrome," AM 
done by James 
Biish. STAR TREK 
LIVES' Only 75c 
plus 25c. 



WHATEVER BECAME OF SERIES 


ad to famous 
sonailties of yesle 
Also includes then anu 
now photos. Including 
Busier Crabbe. Johnny 
Weismuller and Veronica 
Lake $1.2S plus 25c. 


WHATEVER BECAME OF 
VOL. 2 Another 

journo into nostalgia 
with too stories ol Ihe fa- 
mous and imfamous of 
yesleryear — with then 
and now pictures. In- 
cluding Leo Gorcey, Tim 
Hoil, Fay Wray and 
Buffalo Boo Smith. $1.25 
plus 2Se. 


WHATEVER BECAME OF 

VOL. 3 ... The story 
behind the story ol 106 


with then and now pic- 
tures Including Tonlo, 
Dickie Moore, and Busby 
Berkeley. $1.25 plus 25c. 



CHARLIE 

CHAPLIN 


CHAPLIN. , .A super- 
special magazine devoted 
lo Ihe life and comples 
mane history of Charlie 
Chaplin, a living legend. 
Special price incfudes 
postage. S2. 
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DR. PHIBES RISES AGAIN |$1 S2Sc| 

VAULT OF HORROR |$1 S 2Sc| 

WILLARD |$1 A 25cl 

INVASION OF THE BODY SNATCHERS ($1 A 2Sc| 
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The Monster Times 


Of all the top-level horror stars, only Bela 
Lugosi lived a personal life that was 
almost as rife with horror as his films. 

Poor health, bad movies, and a long, 
grueling bout with drug addiction 
hastened the great man’s decline, and 
some still criticize his admittedly unsubtle 
acting style. But who can ever forget that 
immortal moment in THE RAVEN, when 
Boris Karloff, as the homely escaped 
convict Bateman, tells mad doctor-Poe 
freak Lugosi, “Maybe if a man is 
ugly, he does ugly things.” 

To which Bela, with great 
glee, replies, “You are 
saying something pro- 
found, Bateman,” and 
promptly mutilates 
Karloff’s face! Those 
were the days. 

Dave Stidworthy tells 
of the hard times that 
followed herewith... 
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THE 


FALL OF 


A Portrait of the Artist As a Young 
Monster: Bela Lugosi, looking evil 
and sinister (but fit and chipper), as 
rendered by artist Hal Shull. 
Scarcely more than 20 years after, 
though, Bela had decayed into a 
deeply wrinkled, enfeebled old man, 
the effects of a hard life complicated 
by professional insecurity and 
drugs. 


DECLINE AND 



As the cruel but continental Count Dracula, Bela 
to put the bite on an unsuspecting victim. Bela himself 


POOR BELA LUGOSI. Boris Karloff, 
despite the crippling effects of old age, 
held the title “King of Horror” to the very 
end. Lon Chaney Sr., who would have 
played Dracula if he hadn’t died of throat 
cancer, also vacated his career and this 
earth on a high note. Chaney Jr. was fre- 
quently exploited by inept ^mmakers in 
his later years, but his top monster, the 
Wolf Man, shows no sign of aging. Unfor- 
tunately, Bela didn’t fare as well as his 
fellow fright stars. 

Fear of unemployment was the felon 
who’set Bela up for his professional down- 
fall. Anything made by Monogram or 
PRC— shabby outfits that dominated the 
B film industry of tife 40’s— permeates a 



UIGOSI 


Lugosi draws back that famous black cape as he prepares 
was so fond of the cape that he asked to be— as was— buried in it. 


theater with the smell of rotting celluloid. 
No one connected with these born losers 
could -escape ridic\ile, least of all Bela 
Lugosi. John Carradine’s tendency to 
dominate a scene comes naturally out of 
his leviathan talent— the weaker the 
actors around him, the brighter he shines. 
George Zucco never parted with his 
British accent, but his mad doctor roles 
were all alike anyway. Lugosi, unable to 
shake his unsubtle stage mannerisms, was 
burdened by an air of exaggerated over- 
mysteriousness. Whether playing good 
guy or bad, he was always that oily- 
tongued Hungarian who read lines like 
theatrical asides, and he never tost his 
tendency to overact. 


From 1940 through 1945, Bela appeared 
in such forgettable quickies as THE 
DEm BAT (1940), THE INVISIBLE 
GHOST (1941), SPOOKS RUN WILD 
(with the East Side Kids, also in 1941), 
BLACK DRAGONS (1942), THE 
CORPSE VANISHES (1942). BOWERY 
AT MIDNIGHT(1942). NIGHT MON- 
STER (1942), THE APE MAN (1943). 
GHOSTS ON THE LOOSE (1943, again 
with the East Side Kids). VOODOO MAN 
(1944), and RETURN OF THE APE MAN 
(1944). After this prolonged losing streak, 
Bela stepped down to appear in SCARED 
’TO DEATH in 1947. an independent film 
that almost made the Monogram entries 
seem acceptable by cmnparison. During 
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this period, Bek also appeared in RKO’s 
ghastly GENIUS AT WORK (1945) and 
ZOMBIES ON BROADWAY (1946). a pair 
of anemic Wally Brown-Alan Carney 
“comedies." 

CURSE OF THE CAT LADY 

One of Val Lewton’s movies, i'HE CAT 
PEOPLE, was about an East European 
girl named Irina (Simone Simon) w^'o 
believes she descends from a race of 
catwMnen and abstains from sexual 
contact out of the fear that she will turn 
into a panther. The first of two spectres 
that were to^orture Bela— the second was 
drug addiction— was a real-life Irina 
named Hedy, the key figure in a strange 
Lugosi legend. The story goes as fdlows: 

In the coastal town of Albazia, in 1914, 
Bela (then iisine his real name, Bela 
Blasko) met this Hedy. Her eyes, like those 
of a cat, were yellow! While Bela never 
enjoyed her presence, she seemed to 
exercise a strange hold over him. Several 
weeks after they met, Hedy vanished. 
Military duty in Hungary occupied Bela’s 
time. Wounded twice, once seriously, it is 
understandable that Bela ieveloped an 
exaggerated fear of death— even without 
the melancholic Hedy around to fortify his 
phobia. On the stage of the Royal National 
Theater years later, Bela saw Hedy in the 
audience, those unmistakable yellow eyes 
identifying her at once. Courageously 
carrying on with the show, Bela looked for 
her later, but again she disappeared. 


Bela in his prime looked 
healthy and relaxed as 
he took a cigarette break 
on the set of H.G. Wells' 
ISLAND OF LOST 
SOULS(1932) prior to 
being transformed by 
studio make-up. men 
into the wolf-man 
character who leads a 
legion of animal men in 
a revolt against the mad 
Dr. Moreau (Charles 
Laughton). 


UNUSUAL 

UNUSUAL 

PICTURES 


BELA’S BAD TIMES 


BELAWMLUGOS 


Moving to our country to perform 
“Dracula" ' at a Brooklyn theater, Bela 
experienced a psychosomatic collapse 
when again the haunting eyes of Hedy 
turned his vitals to mush. San Francisco a 
year later: Hedy’s third attendance of a 
Lugosi performance. Hedy’s strange 
appearances unnerved Bela to a great 
degree ... that he didn't fall apart was a 
tribute to his inner strength. The mystery- 
of the girl with the yellow eyes was never 
cleared up to Bela's satisfaction, and it 
continued to trouble him throughout his 
life. 


The story behind headlines like “Film 
Dracula Sedcs Drug Cure" and “Bela 
Lugosi Admits He’s Used Narcotics For 
Twenty Years” began when he developed 
agonizing leg pains. Refused morphine, 
which he first took to suppress the pain, 
he turned to methadone — legal now under 
supervision, but a criminal substance to 
use or sell back then. After methadone, 
Bela used a brother to morphine — 
demerol. 

The fourth Mrs. Lugosi, the former 
Lilian Arch, tried to detoxify Bela by 
administering smaller and smaller doses 
of the drug. But when she later left him, 
taking their son, Bela Jr., with her, Bela 
suffered a relapse that continued until he 
resolved to take the cold turkey 


Here's a burning glamorous 
love-tale told on the border- 
land of life and death . . . the 
story of a fiend who placed 
the woman he desired under 
the strange spell of 

^wHire 

2pMBie 

rendering her soul-less, lifeless yet 
permitting her to walk ond breothe 
and do his every bidding! 

SEE THIS LIVE, WEIRD, STRANG- 
EST OF ALL LOVE STORIESI 


a MOTCt THe prectice of Zembiiur 
Yet. Z«— bM— is being prectked is 
Stronger fbing, ore hap p ening then ; 


HALPERIN PRODUCTION • 


On the heels of his fabulously successful DRACULA, in 
1932, Bela already deigned to appear in independent 
films like WHITE ZOMBIE. While cheaply done, WHITE 
ZOMBIE, in contrast to Bela’s later roles, wasn’t alt 
that bad. 


treatment. Although Bela had taken dope 
not for thrills but to ease his pain, the 
papers, both white and yellow, were dis- 
gracefully hard on him. Drugs are nothing 
new on the Hollywood scene, and rock 
musicians and counterculture actors are 
getting busted all the time. Hollywood 
drug scandals have provided copy for sen- 
sationmongers ever since the days of 
silent films, and Bela wasn’t spared once 
word of his addiction leaked out. By the 
time he left the hospital, he was old and 
arthritic, but clean and ready to resume 
work. 

BELA IN BRITAIN 

Prior to his commitment, a remarkably 
healthy-looking Bela went to England to 
do OLD MOTHER RILEY MEETS THE 
VAMPIRE, also caUed VAMPIRES OVER 
LONDON. Delayed many years for 
American release, it finally came over here 
as MY SON, THE VAMPIRE to justify a 
spaced-out Alan Sherman song that played 
over the credits. 

Lugosi played Van Housen, a menacing 
reincarnation of a vampire who, in 
addition to being active in the daytime, 
sets out to rule the world. His intended 
robot army needs the proper power 
source and so he abducts Julia Soletti, 
heiress of a South African uranium mine, 
to obtain the map of its whereabouts. 
Mark 1. the only robot actually 
constructed (looking like an ambulant 
two-armed bandit with a tickertape dome 
affixed to its tin head), is mistakenly sent 
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to the shop of shrill, jabbering Irish biddy 
Mother Riley (Arthur Lucan in drag), and 
the real fun begins. Van Housen forces 
Mother Riley to eat plate after plate of 
liver to improve her blood count. Nonstop 
slapstick prevails until Van Housen and 
his gang are apprehended by New Scot- 
land Yard. Usualljr awkward in comedy 
situations. Bela contributed a few laughs. 
‘‘Master, why do you sleep in your evening 
clothes?” asks Van Housen’s ^rvant. 
“Because I was buried in them.” he 
replies. 

Aside from Bela’s presence and a few 
&dntly funny malapn^isms delivered by 
Mrs. Riley, the film had little to 
recommend it. Still, ccnnpared to some of 
the films that Bela made after tMs one, it 
almost seems clever in retrospect. 

It’s amazing Bela didn't quit films for 
good after he enacted a mad doctm* in a 
fiasco with bells on that even bad the 
supreme gall to work his name into the 
title: BELA LUGOSI MEETS A BROOK- 
LYN GORILLA, also shown* under the 
title THE BOYS FROM BROOKLYN. It 
was produced in 1952 by Jack Broder, 
whose partner in this cinematic crime was 
none other than Jim Nicholson, late 
former president of American-Interna- 
tional Pictures. 

Dean Martin-Jerry Lewis lookalikes 
Duke Mitchell and Sammy Petrillo play 
Korean War “entertainers” stranded on 
an island where Bela turns Mitchell into 
an ape— no great feat, that. “Looks like 
death took a holiday,” pipes Petrillo, 
looking at Bela's castle. “And judging 
from his hangover, he never came back.” 
All the inanity turns out to be a dream 
Petrillo has in the dressing room of a New 
Jersey nightclub, where Bela is the head 
waiter! The level of talent displayed in 
this film has rarely, if ever, been equaled. 
Gag on this one if you dare: Petrillo: 
“What's a luau bird?” Mitchell: “I don't 
know. What’s a luau bird?” Petrillo; "A 
luau bird is a bird that lays square eggs ... 
lu-AU ... lu-AU ... lu-AU...” Among those 
who failed to find humor in Petrillo’s 
antics was Jerry Lewis himself, A'ho 
successfully sued his imitator, thus ruin- 
ing Sammy's already unspectacular 
career. 


One ot Bela’s last, and certainly least, film roles cast him as a mad Russian scientist, seen here getting his comeuppance from 
deranged assistant Tor Johnson, in Edward D. Wood’s BRIDE OF THE MONSTER. Any resemblance between the old Bela and 
this one is faint indeed. 


MOREWOOD-EN ROLES 

After his hospitalization, Bela made two 
pictures for frayed shoestring producer 
Edward D. Wood Jr„ beginning with 
BRIDE OF THE MONSTER, from a 
script co-authored by Bela’s long-time 
friend and admirer Alex Gordon. The film 
also featured bulky ex-wrestler Tor John- 
son, who recreated the imbecilic giant 
“Lobo” in THE UNEARTHLY (1957), a 



Bela played a sympathetic character out to 
get revenge on sadistic occult leader Bods 
Karloff in THE BLACK CAT (1934). While It 
didn’t have much to do with Edgar Allan 
Poe, the film did have its chilling 
moments, and Bela’s perfonnance was a 
memorable one. 

Republic film with John Carradine, as well 
as in Wood's never-released NIGHT OF 
THE GHOULS. (Bela also appeared in 
another very obscure Wood flidc in 1963 


called, variously, GLEN OR GLENDA, I 
LED TWO LIVES, TRANSVESTITE, I 
CHANGED MY SEX. and JAIL BAIT. 

In BRIDE OF THE MONSTER, Eric 
Vornoff (Bela), outcast Soviet scientist 
and aspiring creator of atomic supermen, 
sequesters himself in an old house near 
the dreaded Lake Marsh swamp, where 
many disappearances have been attrib- 
uted to a monster. All who go there either 
die in the experiments or, like the agent 
(George Becwar) who tries to persuade 
Vornoff to come home, are crushed in the 
tentacles of his rubber octopus. Bela’s 
years and decrepit melodramatics actually 
enhanced the character of the broken- 
down, half-senile Vornoff and, as if to 
accommodate his skills, Wood shot the 
picture like it had been made ten years 
earlier. There's the head-strong girl re- 
porter (Loretta King) whom Vornofi tries 
to make a “bride of the atom”— wedding 
dress and all — some flat-footed humor on 
the part of a dumb over-eager cop named 
Kelton (Paul Marco), seen in aU of the 
Wood pictures, and running beats of piire 
cornball music by the world’s oldest 
youthpic composer, Igo Kantor. 

Two minor pluses were the natural 
eeriness of Lake Marsh and a scene where 
two plainclothesmen (Tony McCoy and 
Don Nagel) wonder if the bomb is to blame 
for the long run of stormy weather in the 
district and muse about the vileness of the 
swamp itself. 

Lobo, of course, is captivated by the girl 
reporter and subjects Vornoff to his own 
machine, turning him into a superman. A 
stunt replacemept for Bela clobbers Lobo 
and set the bar^in basement lab on fire. 
He fights a losing battle with the octopus, 
and a lightning bolt ignites his internal 
atomic pile, creating a small mushroom 
cloud. 


A PERVERSE PLAN 

PLAN NINE FROM OUTER SPACE is 
a sacrilege and I’m not talking through my 
hat— it was actually financed by a 
Lutheran church in Hollywood! Most of 
the movie was shot in a San Fernando 
Valley cemetery and against curtains of 
black velvet decorated with gnarled trees, 
scruffy brush and layers of hazy mist. The 
“Guest Stars” were Bela, Tor Johnson, 
Tom Keene, Gregory Walcott, Lyle 
Talbot, John Breckinridge, Conrad 
Brooks. Vampira, and the put-on predic- 
tion expert (jriswell. Rev. Lynn Lemon, 
pastor of the church that sanctioned this 
fiasco, presided over a funeral scene. 

Bela's face is seen clearly in the film 
only at the service for his wfie (Vampira). 
He died during production, and the same 
guy who snuffed Lobo ghosted his role 
behind a black cape. The story had to do 
with the link between strange murders in 
the cemetery and sightings of a U.F.O. 
Vampira and the fake Bela are two of the 
zombies controlled by the aliens— the 
third being Inspector Daniel Clay (Tor 
Johnson), the mountainous policeman 
attacked by Vampira who wanders around 
in foggy circles the rest of the time— after 
the saucer makes one of its periodic 
returns to the cemetery. 

Even in fiction Bela is expendable— the 
aliens decompose him in front of some 
people on a patio, and under the cape is a 
bag of bones! PLAN 9 or GRAVE 
ROBBERS FROM OUTER SPACE (as 
Criswell called it in the film’s prologue) 
made the drive-in circuit in 1959 and was 
released to TV a few years after that. 

OfficiaUy. THE BLACK SLEEP was 
Bela's last movie. Again without lines, he 
staggered through it as Casimir, the deaf 
and dumb servant of insane brain experi- 
menter Sir Joel Cadman (Basil Rathbone). 


Lon Chaney, John Carradine and Tor 
Johnson were' three of Cadman’s mutants, 
upstaged in sheer hideousness by the 
other two, George Sawaya and Sally 
Yarnell. 

BELA’S LAST DAYS 

Bela's fifth wife was Hope Lininger, an 
ardent fan and correspondent. Her first 
name seemed fitting since she gave Bela 
the happiest days he had known in many 
years. His first marriage had lasted a 
mere twenty-four hours! In order to pro- 
tect them from outsiders, Bela purchased 
a house filled with drastic safety precau- 
tions. Eve^ door was locked, and only a 
few select gfuests were admitted into their 
home. 

One of five guard hounds slept near 
the Lugosi bedroom. Bela had reason to 
fear bats as well as cats: a bat that had 
been harassing the couple was buried in 
the garden, but they supposedly saw it 
again. The grave dirt was undisturbed, 
but the bat was gone. 

The Lugosis considered returning to 
Hungary, to Bela's hometown, Lugos, but 
Death caught up with Bela before this 
could come about. His remains were 
interred in Holy Cross Cemetery on 
August 18, 1956. Bela was buried in his 
Dracula cape and a copy of the Dracula 
crest ring whose original was bequeathed 
to a bespectacled, moustachioed gentle- 
man named Forrest J. Ackerman who, 
two years later, would edit a fine monster 
magazine. 

The last photo ever taken of Bela paired 
him with agent Don Marlowe. It’s a 
haunting shot. Even in this seemingly or- 
dinary picture, Bela seemed apprehen- 
sive, glancing nervously over his shoulder 
... looking for who? Or what? We’ll never 
know. B 
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MONSTERTIMES BOOKSHELF 

THE MONSTER TIMES BOOKSHELF i$ the only place where you field. We've got the best bargains around, pul them all under one 
can pick up all your favorite Items in the horror, fantasy and comic roof, and we' re just wailing for you to pick out your favorites! 


MONSTERS 

All poslecs black and while, 30" by 41” unless 
olhetwrse indicated. 


c D^CTCDC F've full color movie posters from the classic horror motion pictures. 
IVIv/ViC r vIO I CnO All are fullcoloron glossy stockand measure21'’ bY29". 


FANTASY POSTCARDS 


JACK KIRBY’S GODS! 


P19. Fourgods: Balduui. Sigatd. Honii, Helmdall. S4 00plus50c AVAILABLE 


FRANK 

BRUNNER 

TWo Frank Brunner posters 
now available Eacn by 
22 ' on heavy slock in black 


SEVERIN 

PRINTS 


P43. JOHN SEVERIN 
PRINT SeT...Si« Severin 
drawings of King Kull. 
Each IS 11" by IS" on 
cream art slock Each 
drawing in a separale leal 
and each Is suitable for 

plus.:” 


HOGARTH 

TARZAN 


FABULOUS FRANK FRAZETTA POSTERS 


P3 CONAN OF COMMERIA P4. CONAN THE CONQUE- 
cover of paperback. $2 50 Rp_R_. cover of paperback 
plus4Sc 


MORE 

FRAZETTA 


P27. BATMAN [color], 30" by 
41' .SI OOplus4Sc 


P28. SPIDER-MAN [color], 
30" by4i",S2.00plus45c 


THE MONSTER TIMES, P.O. Box 595, Old Chefsea Station New York. N.Y. 10011 


Now is your chance to get the posters you've 
always wanted. We've got monsters, heroes, 
warriors, villains and even comic characters. 
You got knotholes on your walls? No sweat, 
buy a bunch of posters. They're all mailed in 
sturdy cardboard mailing tubes. 

I enclose full payment * 


Name 





Zip 


HOW 

MANY 

POSTER 

NUMBER 

PRICE 

JNC. 

POSTAGEI 

TOTAL 

PRICE 


■IP31 

SI 9S 



•P32 

S4S0 



«P33 

S1 95 



1IP34 

SI 95 



P.3S 

S2.4S 



P.36 

82.45 



P.37 

11 .K 



p.3e 

SI 95 



P.39 

SI .95 



P.40 

SI 95 



P.41 

SI .95 



P.42 

S$.4S 



P.43 

55.45 



P.44 

52.4$ 



P.4S 

52.45 



TOTAL 
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Having already supplied faithful 
TMT readers with a survey of 
vampires in the comics [see THE 
MONSTER TIMES 15], we sent our 
comic man-about-town Joe Bran ' 
catelli in search of the greates 
vampire tale ever told. He cam 
back muttering something about 
“Love means never having to say 
you’re dead.” We think the strain’s 
getting to him, but here’s his 
article anyway... 


Womic writers are legend for their 
inability to faithfully adapt characters from 
other media to their own. Over the years, 
the industry has permanently' butchered 
characters like Kull. Conan. The Shadow. 
The Saint. They’ve even done their hack 
jobs on real people, like Bob Hope. Jerry 
Lewis. Roy Rogers and Dale Evans and 
even Tim Holt and Tom Mix. 

So it should be no surprise when we 
report that there haven't been many 
successful comic adaptions of the 
vampire. In fact, almost any attempt has 


They'D OUARRELEDrTHEN.. 




COMICS 


IVUVMPIRE! 


by JOE 
BRANCATELLI 



they aren't anywhere near the "classic 
tradition ' of Dracula. Marvel has given us 
Morbius. a villain whose claim to 
vampirism is the fact that he’s contracted a 
blood disease and needs fresh blood to 
keep him alive. He can’t change into a bat 
and he wears typical super-villain garb. 
National has given us the incredibly bad 
Count Dragorin. a varppire drawn by Jack 
Kirby for the JIMMY OLSEN comic. The 
Count became a vampire by watching old 
horror movies on his native planet. 
(Honest!) If those two weren't bad enough. 

She was beautiful' very beau- 
tiful' IT WAS EASY TO ACCEPT 
HER OFFERf AFTER THEY'D FIN- 
ISHED.. 



Here’s our loathesome lovers, Eiicia and Zorgo, in their first meeting. Love at first 
fright, as Al Feldstein would say! 


resulted in travesties so disastrous as to 
preclude mention. 

For the first decade or so, the comic 
book didn't have time for the vampire. Too 
busy with the patriotic super-heroes 
battling for Mom and apple pie, they 
almost totally ignored the vampire in 
particular and horror in general. 

It wasn’t until the early 1950’s that vam- 
pires and horror even got a shake from the 
comic industry. Spurred by the artistically 
and financially successful E.C. horror line, 
many companies began churning out 
vampire tales faster than you could utter 
"Transylvania.” And they were terrible. 
Vapid, inept and totally ignorant of the 
differences between vampires, werewolves 
and ghouls, these vampire tales were 
among the worst comic stories ever 
written. 

The excesses of horror and gore 
produced by these unscrupulous comic 
publishers served to bring about a round of 
unprecedented censorship in the form of 
the Comic Code Authority. And since 
excess begets excess, one of the code's 
first moves was to ban all vampirism. In 
Part B of section five of its by-laws, the 
code flatly states that “Scenes dealing 
with, or instruments associated with walk- 
ing dead, torture, vampires and vampirism, 
ghouls, cannibals and werewolfism are 
prohibited.” Cut and dried, the industry 
censors wiped the comic vampire off the 
list of available characters. 

The ban lasted 17 years. In 1971, after 
Marvel Comics bolted the code with three 
issues of SPIDER-MAN, the by-laws were 
revised, thus opening a pandora's box of 
comic vampires. The revised code was 
worded to read that: “Vampires, ghouls 
and werewolves shall be permitted to be 
used when handled In the classic tradition 
such as Frankenstein, Dracula and other 
high calibre literary works by Edgar Allen 
Poe, Saki, Conan Doyle and other 
respected authors whose works are read In 
schools throughout the world.” 

VAPID VAMPIRES 

The philosopher Santayana once said 
that those who don’t learn from the past 
are fated to live by it. Which is Just what 
has happened to today’s comic writers 
Apparently not mindful of their predecea 
sor’s failings, today's vampires are just as 
vapid and insipid as they ever were. And 


both Marvel and Warren have inflicted 
upon the comic reading pubiic new female 
vampires. One named Satana, and the 
other named Satanna. Clever, eh? To add 


insult to injury. Marvel has a strip which 
claims to be faithful to the Dracula legend 
(Marvel’s "true’’ Dracula wears a hat, too). 
Not to mention the fact they've unleashed a 
barrage of vampire magazines— TOMB OF 
DRACULA. VAMPIRE TALES and DRACU- 
LA LIVES. 

Amid all this past and present 
mediocrity, however, lies one superbly 
done vampire tale— a yarn surpassing any 
other comic attempt to depict the vampire. 
Entitled “A Little Stranger,” it was written 
by Al Feldstein and illustrated by Ghastly 
Graham Ingels for THE HAUNT OF FEAR 
ff14 (an E.C. magazine published in 1952). 

It's a charming little tale of a lady vam- 
pire named Eiicia who meets a werewolf 
named Zorgo. Together they ravage the 
Bavarian countryside, causing no little 
consternation to frightened villagers, who 
initially can't figure out why victims are 
inflicted with puncture holes and devoured 
skin. After they finally realize that a 
vampire and werewolf are traveling 
together, they set out to destroy the pair. 

As the story progresses, we learn that 
Eiicia and Zorgo fall in love (at “first 
fright." claims Feldstein). and hope to find 
someone who will marry them. They 
continue their ravaging of nearby villages 
at night. By day. Zorgo zealously guards 
Elicia's crypt, hiding it in the nearby 
mountains. But all good things come to an 
end. and the love story of Zorgo and Eiicia 
is seemingly terminated when a posse of 
villagers destroy both of them. After 
proper application of wooden stake and 
silver bullet, the creatures are buried. 

However, as Ingels graphically illus- 
trates in moody graveyard scenes, the 
death of Eiicia and Zorgo does not stop 
their marriage. Amid rising corpses and 
overturned graves, the loving (but dead) 
couple are united in marriage in the 
distinctly Ingels-esque cemetery. This 
prompts Feldstein to write that "Their 
honeymoon suite is a mausoleum ... a slab 
of marble is their bed! As is the' custom, 
the bride Is carried across the threshold ... 



Here’s a close-up of our werewolf groom 
Zorgo. Brides are always pretty at 
weddings. 


the stake still awkwardly jutting from her 
chest..." 

Incredible as this all seems, the story 
doesn't end there. As the panels progress, 
we find that not only are Zorgo and Eiicia 
living happily ever after, they are also 
expecting an offspring. Accompanied by 
the re-rising dead, Eiicia gives birth to a 
bouncing baby ... er, well, er ... a 
bouncing baby something in her musty 
mausoleum. Congratulations are offered 
all around, and the story ends with The Old 
Vi/itch proclaiming the offspring a gJrl. 

TRITE MAKES RIGHT 

The story might indeed be trite and a 
little outlandish (if any vampire or were- 
wolf yarn can be anything but outlandish), 
but the tale is a powerful yet whimsical 
love story. In fast-paced, entertaining and 
superbly illustrated style, the story is con- 
vincing. Ingels is at his best in this gothic- 
type tale, and he crams the panels with his 
own unique conception of horror. Every- 
thing evokes a sense of horror. But 
strangely, even with Ingels' incredibly 
grotesque creatures running around, one 
cannot be immune to the infectious bliss 
of Zorgo and Eiicia— even if they are dead. 
And even though the child is ugly (and 
that's an understatement), she’s cute and 
you can't help chuckling with delight at the 
story’s eventual outcome. 

And anyway, this love tale beats moping 
around proclaiming "Love means never 
having to say you’re sorry.” What did Erich 
Segal ever know about vampires and were- 
wolves— or love for that matter? ■ 


The only thing missing in this mausoleum-cum-matemity ward is happy father Zorgo handing out cigars. Eiicia says it’s a girl, 
but we have our doubts. But then Eiicia had a stake in all this, didn’t she? (Sorry!) 
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..Kung Fu Chop-Choppers...? 


...i$ our way of getting the latest 
hot'OfMhe-wire info to you, 
serving up all the news of what’s 
cookin’ in every medium, from 
the rare to the welUdone; pre- 
views, reviews, bulletins and 
controversial comments on hor- 
ror, fantasy & scMi happenings 
in-films, books, comics and even 
real life. We have spared no 
costs, time or tender egos in 
bringing you this expanded 
edition of our beloved Teletype 
page, so feel free to send us 
letters full of lavish praise for our 
selfless efforts to keep you 
‘in-the-know.’ 


BILL FERET, our man in 
Monstermoviedom [and his list of 
impressive credits as an actor, 
singer, dancer, artist and writer is ' 
virtually endless], fully exploits 
the vast Stores of knowledge and 
experience his stunning career 
has brought him to “Feret-out” 
items of vital interest to monster 
fans and record them for your 
entertainment & edification in the 
shimmering prose style for which 
he is justly famous. 

Calling Dr. Killdear ... Calling 
Dr. Ben Crazy ... they’re likely to 
be on the staff of HORROR 
HOSPITAL, a new British film 
due to arrive on the scene shortly. 
Veteran grue-star Michael Gough 
(remember him in BLACK ZOO or 
HORRORS OF THE BLACK 
MUSEUM?) heads the cast ... 
aha, cast? This one is sure to 
raise the hairs on the back of your 
scalp-el! 

A chiller-thriller entitled 
WELLSPRING is set to roll before 
the cameras at Colorado Springs. 
It’s a real gripper dealing with 
water pollution, something that's 
pretty frightening all by itself. 

Menace, anyone? Seems ten- 
nis is starting its own horror- 
racket. 

SMILE, for Columbia pictures, 
is a gruesome suspenser set 
during the Wimbledon tennis 
tournament near London. Phil 
D’Antoni, producer of THE 
FRENCH CONNECTION, will 
produce as well as direct. 

John Newcombe, Australian 
Tennis Champion, will play the 
role of a “sensual lover" in the 
murder-mystery, GAME, SET 
AND MURDER for Brittain Film 
Productions. 

Roger Corman, vet horror ace, 
has acquired the distribution 
rights for THE SAVAGE PLANET. 
This is a completely animated 
French-Czech sci-fi opus, which 
created quite a stir at the Cannes 
film festival. 


The title was bad enough ... Kung Fu Chop-Choppers, Karate 
SUPERMAN AGAINST THE ORt- Bonecrushers, Judo Black Belts 
ENT. But wait till you hear an in a comedy adventure of Secret 
advertising quote ... “Against Service and Drug Smugglers." 


William Castle is producing 
SHOCK for Paramount. Superb 
mime artist Marcel Marceau is 
one of the stars. 

Previously anounced as JACK 
THE RIPPER GOES WEST, it now 
has the title A KNIFE FOR THE 
LADIES. Super-villainous char- 
acter actor Jack Elam plays Ol' 
Jack, and his leading lady is none 
other than the lady who played 
Lothel, Jungle Goddess in the 
classic serial JUNGLE QUEEN, 
Ruth Roman. 


CARRY ON CREEPING 
WNEW-TV’s much-moved horror 
host. The Creep, will be iime-lrevel- 
ing egeln. Instead of hosting Channel 
S's CREATURE FEATURES at 8:30 
on Saturday nights, the Creep and a 
slightly revamped version ol the 
show {to be called CREATURE 
FEATURES FOR KIDS) will be 
moving to a Saturday noon time slot. 
The Creep's creepy countarunce and 
commentary will remain unchanged, 
as will the CREATURE FEATURE 
lllms, but there will be an Increase In 
audience participation. Each week 
The Creep will be giving away a free 
oite-year subscription to THE MON- 
STER TIMES for the best letter 
received from a CREATURE FEA- 
TURES fan, as well as autographed 
Creep photos and buttons and single 
copies of TMT for the best drawings 
and photos sent In by fans. All of 
which Is designed to bring The Creep 
and his audience closer together, the 
better that both might share In the 
gruesome goings-on. The Creep's 
move to the 12-1 :30 Saturday slot is 
slated to begin September IS. Watch 
for him ... and get those cards and 
letters going. 


Terence Young’s THE AMA- 
ZONS is set for a Christmas 
release from AlP. Luscious 
Luciana Paluzzi, who played 
Fiona to James Bond in 
THUNDERBALL, is one of fifteen 
beauties from different nations 
who had to undergo rigorous 
training before the film began 
shooting in Spain and Italy. 

BABA YAGA is not a misprint, 
nor baby-talk, but the title of 
Carroll Baker's next Italian flick. 
She plays the role of a witch— no 
that's not a misspelling either. A 
little occult, a little voodoo, and a 
little nudity make this one a lot 
dull ... as In Voodoo Dull. 


Speaking of the masterman 
Wells, Playboy Productions is 
readying an updated version of 
THE MAN WHO COULD WORK 
MIRACLES. It was last seen in a 
1936 version starring the marvel- 
ous Roland Young, who went on 
to become the first and most 
lovable cinematic “Cosmo Top- 
per” of the celebrated series. 

David Niven Is currently before 
the lights in a comic spoof as the 
illustrious Count Dracula. The 
film is entitled VAMPIRA, and it'll 
be a contemporary epic with lots 
of lovely ladies assisting the 
maestro of malevolence. 

Another film rolling at Shep- 
perton in London tor the 
ever-growing Amicus Produc- 
tions will be THE BEAST MUST 
DIE. 

Hammer has set a new Dracula 
film, and they seem to be getting 
back to their old form of Gothic 
horror long absent from their 
more recent flicks. Be sure to 
take note of it in their soon-to-be- 
released FRANKENSTEIN AND 
THE MONSTER FROM HELL. 

ABC-TV has set October 20th 
as the premiere date of their new 
sci-fi series CYBORG, or the 
new title of THE SIX MILLION 
DOLLAR MAN. 

A new literary anthology series 
from Follett Publishers sounds 
intriguing. ANDROIDS, TIME 
MACHINES AND BLUE Gl 
RAFFES will be a potpourri of 
tales with related themes from 
Jules Verne down to the present. 
Vic Ghidalia takes the editorial 
chores. Manor Press is reissuing 
one of his previous editions, THE 
VENUS FACTOR. The latter is 
completely by female authors 
writing feminine sci-fi. 

Orson Welles has been assem- 
bling quite a list of luminaries for 
starring roles in his television 
series GREAT MYSTERIES. 

And don't be surprised should 
you again hear the familiar call of 
“Hi-Yo Silver” echo from the 
tube. A package of LONE 
RANGER feature films and shows 
from the series hdve been put to- 
gether for syndication. ■ 


CON-CALENDAR 



Comics maven JOE BRANCA- 
TELLI certainly needs no Intro- 
duction. The strapping young 
Managing Editor of TMT will be 
calling ’em as he sees 'em [as he 
is fond of putting It] with the kind 
of burning honesty and youthful 
idealism rarely found in our 
modern contemporary times of 
today. With a nose for news and a 
sense of determination that is 
truly frightening to behold, Joe 
will be bringing you all the 
scoops from Comicdom. 

ITEM : If you follow the black and 
white comics at all, you’re well 
aware that both Warren and 
Marvel comics now have a female 
character named Satana. And 
don’t think that didn’t cause all 
kinds of problems between the 
two companies, both vying for 
limited newsstand space. 

As it happened, both outfits 
premiered their Satana comics in 
magazines that hit the news- 
stands the same week in June. It 
was totally unclear as to who 
really held the copyright. A law- 
suit seemed inevitable. 

As it turns out, no one will be 
suing. Our sources have informed 
us that Warren will no longer be 
using Satana in his books, 
leaving the incredibly vast de- 
mand for a Satana character all to 
Marvel. We’re sure Marvel's 
Satana, under the guidance of 
ex-Warren artist Esteban Maroto, 
will be more than equal to the 
task of being the sole surviving 
Satana. 

ITEM: Charlton Comics, once 
considered the low man on the 
comics totem pole, is starting to 
show some life. 

Under the direction of George 
Wildman (editor) and Nick Cut! 
(assistant editor), several new 
books will soon be hitting your 
local newsstands. YANG, THE 
AVENGER, a Kung-Fu character, 
and E-MAN are two of the new 
characters. In the E-MAN book, 
there will also be new back-up 
characters. 

And, in another bonus, Charl- 
ton has just released another 
book. THE COMIC BOOK GUIDE 
FOR ARTISTS, WRITERS AND 
LETTERERS. It’s a unique little 
book, containing 36 pages worth 
of information germane to 
“making it" in the comic book 
business. It includes work by 
Steve Ditko and the rest of the 
staff. A fine package Indeed. 

One hitch ... it's only available 
when you buy a subscription to a 
Charlton magazine. Write them at 
CHARLTON COMICS. Charlton 
Building, Derby, Conn. 06418, for 
further information. 

ITEM: National Comics will be 


1 DATE 

CONVENTION 

LOCATION 

PRICE 

FEATURES 

Mpt. 9 

Oct. 14 

THE SECOND SUNDAY 
Phil Seuling 

621 Avenue Z 

Brook lyn New York 

THE HOTEL McALPIN 

New York City 

$1 at the door 

COMIC BOOK 

DEALERS DISPLAY 

No special guests 

October 

lfr-21 

DETROIT TRIPLE-FAN FAIR 
14845 Anne Street 

Allen Park. Mich. 48101 

DETROIT HILTON HOTEL 
Detroit. Michigan 

S4 for all four days: 
St.SOper day 

Masquerade ball, 
amateur film contest. 

Guests: George Romero, 

Barry Smith, Mike Kaluta. 

November 

23-25 

FILM-CON 2 

P.O. 60 x 74866 

Los Angeles, Calif. 90004 

HYATT REGENCY HOTEL 
Los Angeles, Calif. 

$10 foralldays; 

$5 per day 
Children under to- 
ss for all three days. 

Special "Big Bug" 
movies of the ’50’s 
plus Forry Ackerman, 

Roger Corman, Kirk Alyn and others. 

January 

4-6 

CREATION 

Adam Malin 

16 East 2nd St. 
Freeport. N.Y. 11520 

BILTMORE HOTEL 

New York City 

$2 a day at the door; 
$4 tor all 

three days in advance. 

* 


THE CON-CALENDAR is a special exclusive leaturs of THE MONSTER TIMES. Across the country, seemingly every weeVend. comic 
nuts, s< fans, horror and monster freaks and even trekkies gather lo buy. sell, trade, collect and listen to speeches. These affairs are 
called conventions. As with most gatherings of aficionados, the get-togethers often borders on lurtacy, but the people are affable 
and friendly, and there Is always the chance that you can pick up some rare item for your collection. But mostly, conventions are foi 
meeting people— famous, infamous and plain unknown, 

If you've never been to a convention, we here at TMT highly recommend any one of them. They differ in size and quality and 
emphasis, of course, but they're all fun to go to, and fun to look at. TMT will keep you informed ol all the upcoming conventions, 
and we all hope you attend at least one. 



OR. NOE! 

Alan V. Noe of the Society for 
investigation of the Unexplained thinks 
he may have the answer to the current 
energy crisis. Noe says the government 
will have to launch a full-scale investiga- 
tion Into Unidentified Flying Objects. 
Noe says the UFO's could be coming 
from other planets or from under the 
earth’s oceans. Either way, Noe explains, 
once the secret ol their propulsion Is dis- 
covered, the power crisis will be over. 
Noe reasons that since the saucers are 
believed to travel faster than light, they 
must have some secret power source that 
will help end the earth's energy prob- 
lems... 


CAPTIVE QUEEN! 

If you thought all those “QUEEN OF 
THE JUNGLE" movie plots were fiction 
instead ol fact, you'd better think again! 
An Indian anthropologist has launched 
an expedition Into the jungles of central 


experimenting with several 100 
page/50<i comics for the 1974 
comic year. Four books: BAT- 
MAN, DETECTIVE, YOUNG LOVE 
and YOUNG ROMANCE— will 
switch over the the 100 page 
format on a regular basis. In 
addition to those four titles, there 
will be 12 additional 100 page 
special issues of other titles. 

Most of the material will be 
reprints, but there will be about 
20 pages of new material. Unlike 
National's current 100 page 
books, however, these will all 
have about a dozen pages of ads. 
If the experiment is successful, 
some observers feel that the 
National line will be completely 
100 pagers in the future. 



ITEM: There will be signirtcant 
changes in the Marvel color 
comics line in the upcoming 
months. Former editor and now 
publisher Stan Lee recently took 
a look at the Marvel line and din’t 
like what he saw. We’re told that 
he spent, about a half-hour 
ripping apart one Marvel writer’s 
script, and then called in Marvel 
Editor Roy Thomas and ordered a 
complete re-vamping. We're also 
told that many familiar names 
will soon disappear from the 
credit boxes. There will also be a 
big shift among the remaining 
staffers. Nothing is definite at the 
moment, outside of the fact that 
there will be a shake-up. 

ITEM : Captain Marvel's long-time 
illustrator, C.C. Beck, will no 
longer be doing the strip. Beck, 
angered by what he called 
“trashy” scripts, has quit. He 
claims that stories penned by 
Denny O'Neil and Elliot Maggin 
for editor Julius Schwartz were 


Brazil, to search for a young “BLOND 
GODDESS" kidnapped by Brazilian 
Indians more than 20 years ago! The girl 
is believed to be living with the 
Avo-canoeiros Indians in one ol the most 
inaccessible areas of central Brazil— the 
dense jungles of Goias. The "Goddess" 
was only a child when she was taken 
from her family during an Irtdian raid 
back in 1952. She's been sighted by white 
trappers several times over the past few 
years, but always in the company of 
heavily armed Indian fribesmen. 


NEWSWORTHY KNUCKLE! 

And finally in the news, The Alberta 
Parks and Recreation Commission 
reported the loss of one dinosaur 
knuckle. The bone, which was to have 
been displayed at a convention, was in 
some luggage lost during a flight to St. 
John's Newfoundland. 


ATLANTIS REGAINED! 

Apparently ATLANTIS "the lost conti- 
nent" isn’t lost anymore! An American 
team of scholars and adventurers claims 
to have found the legendary city right 
where Plato always said It would be— off 
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not Captain Marvel stories and he 


wanted no part of them. 

The rift has been one that has 
become increasingly wide ever 
since Beck was brought back 
from successful commercial art- 
work to re-create the character he 
drew for almost 20 years. The 
final break came at the end of the 
1973 Comic Art Convention when 
Beck returned two scripts to 
National Vice-President and Pro- 


OoarlrienOsof 
Captain Marvel ovarywhara: 

Whan National asked me to help 
brlng^back Captain Marvel t was vary 
happy to start drawing the World’s 
Mightiest Mortal again attar twenty 
years. The first few issues of 
Shaaam, containing stories based on 
Qolden Age characters, ware a joy to 
illustrate at>d I’nt sure that readers 
both youttg artd old were glad to sea 
matchlase Captain^ Marvel In action 
oiKemore. 

Attar the first few issues, however, 
the stories see m ed to be to be 
changing both Captain Riarvat's 
character and the way he went Into 
action. In the old stories strange at>d 
wonderful things happened to Billy 
Bafseit- and' le Captain Marvel. In 
Nattonal’s new storiea Captain 
Marvet was beginning to fly around 
and do silly things seemingly Just to 
show olt. Nothing very Interesting 
was happening to him at all and both 
he and Billy seemed to be gradually 
turning into a pair of imbeciles. 

I complained to National and 
finally, Irv July of this year, I returned 
two scripts which seemed to me to 
be completely unsuitable for the 
World's Mightiest Mortal. I have 
never received another script to ilius- 
Irate since. 

What will happen to Captain 
Marvel now is anybody’s guess. I'm 
not loo optimistic, are you? 

Sincerely, 

C.C. Beck 


duction Manager Sol Harrison. 

Beck made a public statement 
on the matter at the CLEVELAND 
COMIC ART convention held late 
last month. It’s reproduced here. 
He said he would still like to draw 
the strip, but not unless he felt 
the story-lines were right for the 
character. 

Meanwhile, over at National, 
the editor of the SHAZAM comic 
where Captain Marvel appears 
had no comment. "Things are 
still in a state of flux," said 
Schwartz. He did confirm, how- 
ever, the fact that Kurt Schaffen- 
berger, Bob Oskner and Dave 
Cockrum ha all completed 
stories for upcoming issues of 
SHAZAM. ■ 


the coast of soulhwastorn Spain. 
Archaoologistt have known tlwre wore 
nilns in tho aroo for yoars, but thoy wore 
■Iwoys prosumod to be undofwalor rom- 
nants of Roman dvlllzatlona. Tho 
Amorican axpadlllon, which Indudot a 
number of sptriluallots and paychics, 
says it has p^ttvo proof that tho ruins 
aren't Roman, and tho logand of Atlantis 
la fact, iMt fiction ..- 

ATLANHS LOSTfAQAINjl 
Hoy, gang, wo'va finally got a chance to 
yell “Stop Tho Proosoo’’ and this time it’s not 
bocauaa wa owe the printer monoyl 
Apparently that much publieizod expedi- 
tion In search of Atlantle waa a bit premature 
In announcing that it had found the lost cott- 
tlnent! The Amerfcan teem of self-etyled 
spirftuallsts, psychics, and adventurer* said 
they had located the legendary dty right 
where Plato aiwaye said It would be— off the 
coaat of aouthweetom Spain. Spanish 
authoflllsa said tha Ameifcana ware only 
fooling themselvea. They said the ruins 
found by the expedition were the urKlerwater 
remnanie of Roman civtilzatlon. At last 
report, leader Maxine Aeher had taken her 
expedition to IrelerKi, saying she was now 
sure the legendary lost continent was 
beneath the waters off the Irish coast. . . 


Even though C.C. Beck is leaving 
Captain Marvel, the character will 
certainly remain. Whether it remains 
as the character we all know is an 
entirely different question 




In addition to being a sci-fi 
scholar and all-around Wizard of 
the weird, ED SUMMER owns 
and operates the Supersnipe 
Bookstore, a well-stocked, 
sprawling fan’s paradise special- 
izing in comics, film books, and 
other tomes & items dealing with 
fantasy. In return for the above 
plug, Ed will be scurrying about 
to bring you the latest scoops 
from the world of science fiction, 
where anything can happen and 
once in a while does. 

It seems appropriate to blast 
off a new column with a review of 
a new magazine. So, in order that 
I might do just that, the universe 
neatly supplied me with VERTEX, 
the only classy sci-fi mag to 
surface since the oversize ANA- 
LOG first appeared lo these many 
years ago. 

VERTEX is a full-sized (as 
opposed to digest) stick pub- 
lished by the sanre people who 
gave us MANKIND (which ain’t 
bad either). The content runs the 
whole gamut from short stories 
and novelettes to science fact 
and interviews with-writers. In the 
first issue alone, we were treated 
to fiction by Silverberg, EUison, 
aod Karrison, a conversation with 
Ray Bradbury, and an uncannily 
accurate lecture by Robert 
Heinlein that had hitherto gone 
unpubitshed for 32 years (and 
was unearthed recenfly by the 
famous monster Ackerman). 

The graphics are all crisp and 
farrty exciting — with more space 
given them than in perhaps any 
other mag. They ate 95% 
monochrome, with two-color in 
some cases and a full-color 
wrap-around cover. So far each of 
the three issues published has 
featured a portfolio of one special 
artist: Albert Neutzel, Tom Kirk, 
and Josh Kirby. 



magnitude and world-wide appeal 
of his studio's work is a stagger- 
ing thing to contemplate. It was 
all here for the lucky New York 
film-going audience to laugh at, 
weep with, get excited about, or 
boo as they saw fit. From the 
silent Oswald the Rabbit, to 
Snow White, to Mickey Mouse, 
TREASURE ISLAND, MARY 
POPPINS, and even teasers from 
the NEW ADVENTURES OP 
ROBIN HOOD, a new opus 
scheduled for Christmas 1973 
release ... it was all paraded 
across the Lincoln Center screen. 

But there is a sad side to all of 
this. too. The Disney Studios 
appear to have been very reluc- 
tant to present a program of this 
nature— this is the first and only 



such event in 50 years— appar- 
ently because there didn't seem 
to be enough pubtic interest to 
warrant it before. In fact, one of 
the animators who was in town 
for the occasion- went so far as to 
remark that the only time we may 
get to see films of the quality of 
FANTASIA or PINOCCHIO again 
is in our memories. That would 
not only be sad, it would be 
tragic. 

If you have any love for 
Disney's films or strong curiosity 
(or even a vague interest) and 
would like to make sure that 
these gems of animation are seen 
more often than the Studio’s cur- 
rent policy of releasing only the 
major features on a once-in-7- 
years basis, PLEASE help us by 
filling out and forwarding the 
form below. All the information 
will be tabulated and passed on 
to the Disney Studios and Lincoln 
Center to help in planning future 
programs. It every one of you 
monsters out there— big and 
small— crawls out of your cob- 
webbed cave and mails in a cou- 
pon, you may get to see that long 
out-of-release Disney film you've 
been pining for. g 

PASTE ON A POSTCARD 


VERTEX seems to be aimed at 
a wider audience than most 
science fiction mags ... a mixed 
blessing, that. The positive angle 
is the VERTEX may recruit many 
new readers to the sci-fi fold. On 
the negative side, some of the 
stories may not be quite to the 
taste of the hard-core sci-fi 
addict. 

Somehow I miss those inter- 
minable serialized novels that 
were so intrinsic a part of many 
sci-fi mags and that, in the case 
of the early GALAXY serials, 
often turned out to be some of 
the great classics of our time. But 
I've always been a sucker for 
good science fact articles and 
spiffy interviews, both of which 
are in abundance here, so I guess 
I can survive without the serials. 

“And now your host, WALT 
DISNEY!” I hadn't heard that 
phrase in 8 or 10 years, but the 
50th Anniversary Walt Disney 
Retrospective being held at 
Lincoln Center and comprised of 
nearly 70 rare Disney features and 
shorts brought it back to me. For 
all of Disney's faults, the pure 


Mail to: The Monsisr Times 

c/oWa Want Walt Disney 
Box 595, Old Chelsea Ste. 
New YDrfc,N.Y. 10011 


1. Would you like to s< 
festival representing the entire 
history of Walt Disney's Films 
shown In your home town? 

YES a NOD 

2. Would you support a National 
Walt Dlarrey Repertory Theatre? 
YESD NOD 

Where should it be located? 

3. What 3 raraly*sean Disney Rims 
Would you moat Ilka shown in a 
special festival? 


4. Commenta and suggestions; 

Name 

Address 

City 

State Zip.... 

Occupation Age.... 



The annual Detroit Triple-Fan-Fair swings Into action this October 18th 
through the 21sl with a bright array of guests and activities sure to catch your 
fancy. 

Honored guests this year include Mike Kaluta, artist of National's SHADOW 
comics, and Barry Smith artist of Manrel’s Conan character. Other guests 
include George Romero, director ol NIGHT OF THE LIVING DEAD and THE 
CRAZIES and Russ Heath, one of today's premier war comic artists. 

Among the always entertaining activities are a masquerade ball where the 
top prize is $100 in cash, an amateur Him contest, numerous panel discussions 
and movies every night until dawn. Included in the movies are CASABLANCA, 
PLAY IT AGAIN. SAM and an uncut version of NIGHT OF THE LIVING DEAD. ‘ 
There will also be ten Warner Brothers cartoons, and a sciance-ficlion film 
showing which includes 2001, THIS ISLAND, EARTH. FORBIDDEN PLANET 
and WAR OF THE WORLDS. 

The convention will be held In the sumptuous downtown Detroit Hotel. The 
admission charges are as follows Sl.OOpwday (in advance, prior to October 1), 
$1.50 per day at tha door, $3.00 for all four days (in advance before October 1) 
and $4.00 for all (our days at the door. 


DRACULA LIVES!!! 


DRACULA LIVES, but it's anything but a vampire, Instead, 
DRACULA is the title of 12 new magazines direct from 
England. Each issue is in full color throughout the book, 
featuring the art of such Spanish greats as Esteban Maroto 
: who does the character WOLFF), Enrich Sic and J.M. Bea. 
These 12 books contain art like you’ve never seen before in 
your life! And the color is superbly done. All on heavy card- 
board-like stock to insure long readability. 

All these books are in English text, meant for the British 
Isles', but imported by THE MONSTER TIMES for TMT 
readers. There are 12 issues of these full color extrava- 
ganzas. They can be purchased in lots of six, in lots of 
twelve or individually. A “must have” addition to your comic 
art library. The greatest barbarians and the prettiest ladies 
inhabit these magazines. 




DRACULA 1 

(including free Mlor poster), 


DRACULA 6. 
$1 plus 29c 


SET OF DRACULA 1 thru 6, S7 (save 50c) 



DRACULA 10, 
$1 plus 25c 


DRACULA11, 
$1 plus2Sc 


DRACULA 12. 
$1 plus 2Sc 


SET OF DRACULA 7 thru 12, $7 (save 50c) 
COMPLETESETOFDRACULA1 thru 12, $12.50(save $2.50) 


DRACULA 3 1 
DRACULA 4 1 
DRACULA 5 
DRACULA e 1 
DRACULA 7 f 
DRACULA • 1 
DRACULA 9 ! 
DRACULA 10|S1S2Se] 
DRACULA 11 |$1S25c| 
DRACULA 12|S1S25c| 
DRACULA 1-6 [ST.M] 
DRACULAr-12|$7.00] 
DRACULA 1-12IS12.501 


S1&2SC 
S1S25C 
S1i2Sc 
$ia2Sc 
SI S29e 
Sia2Se 
Sia25c 


THE MONSTER TIMES BOOKSHELF 
P.O. Box 59$. OM Cheicae Station 
Now York, Now York 10O11 

Please send me the lollowing Items indicated for which 
I enclose my check, cash or money order, (or 


Please make check or money order payable to THE 
MONSTER TIMES. New York State residents MUST add 
7% Salas Tax. 


. City _ 
. State 







In keeping with the current 
revival of things macabre, all the 
eerie ephemera that's been 
appearing lately in pla^s where 
madmen normally fear to tread 
will be duly reported in this 
irregular column, THE 
MONSTER SCENE . . . brought 
to you by your friendly, 
fiends-in-the-field at TMT. ( . . . 
listen for the sound of applause). 





VARNA 
AND THE 
VAMPIRES 

Seen here In relaxed pose if Dr. 
Devendra Varma, an Indian who, 
in addition to teaching English at 
Dalhousie University in Halifax, 
is also considered the world's 
leading authority on Gothic 
novels. The 48>year-old academic 
was profiled in the January 29, 
1972 issue of THE CANADIAN 
MAGAZINE and stated that the 
study of vampires, ghosts, and 
wolves as they appeared in 
Gothic novels can be extremely 
exhausting. “This work can be 
very tiring,” the good doctor 


DRAG IN DRAG 


LiFg MORE 

THAT MONSreR 
OF C?EPRAVITV... 
THAT HH3H PRigST 
OF THE UNHiOLV... 

LORP ANP 
MISTRESS OF 
THE ©AV POWERS 
OF 0ARKN6SS.»» 


MERO'y, IM 



The NATIONAL LAMPOON did 
its bit to add a new dimension to 
everyone’s favorite bloodsucker 
back in the November 1971 issue, 
an edition devoted to satirizing 
the horror industry. Their contri- 


bution was a campy Count called 
DRAGULA, a gay vampire who 
starred in a comic strip of the 
same name. The strip, an 
“AC/DC Comic,” was written by 
Tony Hendra and illustrated by 


Neal Adams, with a cover by 
Frank Frazetta. And instead of 
turning into a bat, this vampire 
changes into a French poodle and 
a pink flamingo! ■ 


maintained. “All my teaching, my 
research, my correspondence— it 
sucks the blood.” Dr. Varma, a 
governor of the Count Dracula 
Society, has been Instrumental in 
getting out-of-print Gothic greats 
re-issued by Amo Press, includ- 
ing the impressive VARNEY, THE 



VAMPYRE; OR THE FEAST OF 
BLOOD written by Thomas 
Preskett Prest in 1847, a work 
that preceded Soker’s DRACULA 
by half a century. While Varma 
insists he does not believe in 
ghosts and the like, he does 
admit to being “afraid of them.”! 


RLACK 

NASS. 

Nantucket, Massachusetts was 
the site of a recent revival of 
DRACULA on the stage. Accord- 
ing to the June 24 edition of THE 
NEW YORK TIMES, the Nantuck- 
et Stage Company presented the 
play— a dramatization of the 
Stoker novel by John L. Balders- 
ton and Hamilton Dean— from 
June 26 through July 14. We sent 
a TMT reporter to cover the event, 
but unfortunately, his bat-drawn 
coach didn’t arrive there until 
mid-August. ■ 




LUGOSI LOOK ALIKE? 


senator Will Jordan as the toothy 
^ Transylvanian, it looks like the 
Lugosi legend will remain un- 
i threatened. The photo, a trade ad 
I \ for a Texas TV commercial outfit, 
^ \ appeared in the July 18 issue of 


VARIETY to illustrate Jordan’s 
versatility as a mimic, adding that 
he is also adept at Groucho, Clark 
Gable and Charles Laughton 
impersonations. Doesn’t anyone 
do Ed Sullivan anymore? ■ 


GOREY PRODUCTION 

Speaking of the Nantucket tion. These advance sketches of 
Dracula, renowned artist Edward his work for Dracula appeared in 
Gorey did the sets and costumes the June 14lh issue of WOMEN’S 
for that summer theater produc- WEAR DAILY. b 



A NEW WRINKLE FOR 
WINNIE WINKLE 


Even Winnie Winkle had vampire 
troubles in this strip that 
appeared last January in the NEW 


YORK NEWS and other papers. 
That the good name of vampires 
should be dragged into a Winnie 


Winkle strip is, needless to say, 
an effrontery of the highest orders 



VIDEO VAMPIRE 


This cartoon about a vampire tom 
between “necking” and watching 
television appeared in the August 


1973 issue of PLAYBOY. We 
don’t think much of it either, but 
it does help us fill up this page, g 
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Ever Since the nevrs 
broke almost two 
years ago that a 
new version of 
DRACULA (called 
COUNT DRACULA) 
was being withheld 
from release in this 
country due to legal 
entanglements, 
vampire fans have 
been waiting with 
bated breath and 
bared fangs for the 
film to finally sur- 
face. Well, we’ve 
got good news for 
you— COUNT 
DRACULA has been 
released! You can 
read all about It 
below... 


■Pack in TMT we ran a strange story 
about the virtual imprisonment of a film 
that had been hailed by the lucky few who 
saw it as a “horror classic." Alternately 
titled THE NIGHTS OF DRACULA and 
simply COUNT DRACULA, the film was 
produced by Tigon Studios and slated to 
be distributed by Commonwealth United 
Releasing Company. But Commonwealth 
United went out of business and its 
unreleased films were due to be turned 
over to American International, who 
bought out Commonwealth after it folded. 
To make a long story short, COUNT 
DRACULA was withheld from AIP, court 
battles ensued, and the film was upheld 
for release in this country for years. 

Now for the good news ... COUNT 
DRACULA is coming out of the legal 
closet at last. The film is being distributed 
by CRYSTAL PICTURES. INC. and will 
share a double bill with 
the old (1964) but 


Neal Adams drew this heart-wrenching 
rendition of the tirejess Van Relsing 
ridding the world of still another vampire. 


Jess Franco’s COUNT DRACULA will 
finally be stalking to a theater near you. 
But watch out— after spending years 
locked in a legal limbo, you can bet that 
he’ll be plenty thirsty. 

rarely seen DR. TERROR’S HOUSE OF 
HORRORS, starring Cushing and Lee. 
COUNT DRACULA, directed by Jess 
Franco from a screenplay by Peter 
Welbeck, features an international cast 
that includes such lugubrious luminaries 
as Christopher Lee, Herbert Lorn, Klaus 
Kinski, Maria Rohm. Frederick Williams 
and Solidad Miranda. Plus campaign art- 
rendered by none other than— comic 
great — Neal Adams! 

I COUNT DRACULA sticks fairly closely 
ho the Stoker Dracula. The Count is 
presented as an old man and the film 
resurrects all the original DRACULA 
characters— including Renfield, Mina, and, 
of course, the vampire— battling Van 
Helsing. Rich in sinister scenic value, the 
film was described by TMT reviewer Jim 
Wnoroski in Issue #4 as a “masterpiece of 
atmospheric horror.” “Although the film 
bogs down somewhat in later scenes," 
Wnoroski related, “it is hard to shake the 
unnerving emotions one gets from seeing 
actual living bats swarming around a 
misty fog-enshrouded castle that you 


Dracula at his most seductive continues his evil ways in this Adams' sketch from the 
COUNT DRACULA ad campaign. Fright fans were fearful that this vampire would 
never see the light of day, but now their black hearts can finally rest easy. 


know is NOT the product of some 
Hollywood set designer. The sky that’s 
always gray, the buildings lifeless and 
lacking luster, and the damp and dripping 
darkness all seem to encompass and 
possess every act: making the motion 
picture’s dreary yet strangely fascinating 
subject matter come to total life in the 
dark theater." You see, director Jess 
Franco used original Balkan settings and 
locales, and many of the interior scenes 
were actually shot in the old castles still 
found in abundance in that region. 

Whether or not COUNT DRACULA is a 
“horror classic" or n6t is unimportant. 
What is important is that now you will 
finally get to see the film and judge it for 


yourself. There’s nothing more frustrating 
for a true horror film fan than to be kept 
away from a film with this kind of 
reputation, especially when countless 
inferior movies keep flooding the local 
screens. But now the suspense has ended, 
and COUNT DRACULA has indeed risen 
from the grave. B 


FREED!!! 
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KARLOFF THE MAN... 
THE MOVIES. ..THE 
MONSTER Denis Oil- 
lord Strikes again with a 
lammed paperback 
bound to ptease. Tremen- 
dous film syrtopsis and 
lilmography are the high- 

S his along with super 
lis. Only Si plus He 


BORIS KARLOFF DI- 
GEST Twelve stones at 
terror and horror, illustra- 
ted with color drawings. 
Great bargain, ail narra- 
ted by the great Karlolf. 
Only 75c plus 25c 


THE FRANKENSCIENCE 
MONSTER. ..New book 
by Forrest J. Ackerman. 


I by the me 
. Only SI-0 


GHOULS AND THINGS 



POLTERGEISTS. .Giant 
paperback deiailinq the 



VtEREWOLVES ..Soft- 
cover books which covers 
not only the real and 
imagined werewolves ol 
history but the screen's 

starling from Lon Cha- 
ney Only S2.00 plus 25c 


5 ... . - 

siufiiiKiie 

MMAMHI 

m 

m 

m 

m 


Over 140 pages plus 


WIZARDS. MAGICIANS 
AND SORCERERS a 
good book detailing the 
accounts ol the weird and 
supernatural m todays 
world. Only S2 00 plus 
25c for this Illustrated 
paperback 




VAMPIRES. WERE- 
WOLVES AND GHOULS 
Tne enigma of human 
monsters enpiored m this 
1 50 page paperback 
Stones on Colorado can- 
nibals. and rneny others 
75t plus2S4. 


MONSTERTIIVIES 
BOOKSHELF 


THE MONSTER TIMES BOOKSHELF is the only place where you can 
pick up all your favorite items in the horror, fantasy and comic field. 
We’ve got the best bargains around, put them all under one roof, and 
we’re just waiting for you to pick out your favorites! 


VAMPIRE BOOKS 



DARK SHADOWS DI- 
GEST .24 Slones ol Jon- 
athan Frid and the gaiy 
from DARK SHADOWS. 
Iliusuaied in color by Joe 
Ceria. DARK SHADOWS 
LIVES (too)! Only 75c 
plus 25c 


VAMPIRES , another 
paperback which covers 
not only real and imagin- 
ed vampires ol history 
but the greatest film 
vampires of ttiem alL 
Great boy for only S2-00 
plus 2Sc 



fictional Covers every- 
one from Vlad the Impaier 
to NOSFERATU Only 
S1.25plus 25c 


IN SEARCH OF DRAG- 
ULA. .223 page hard- 
cover with many pictures 
detailing a search lor the 
"•11 Dracuias ol history 




ORACULA ARCHIVES... 
The remeiliable history ol 
The House ol Dracuta 
come to lile. 206 pages of 
thrlilirtg vampire tore— 



DRACULA'S BROTHERS 
...The third m tnis brand 

DrKuia can slop mem— 
but will he? Only Sl.OO 


THE HANDS OF DRACU- 
LA It was iusl agame 
but the luneral was real 
and so were the players 
Only a vamp could play 
both sides Only $1.00 
plus2S«. 



PICTORIAL HISTORY OF with interior color and 
HORROR FILMS. .Denis line lexi and stills. Only 
Gilford’s latest work and SS 00 and SOc postage. A 




ror held Finely written 
and inleresling text com- 
pliments well chosen 
stills OnlySI 2Splus25c 


TERRORS OF THE 
SCREEN ... 122 page 
hardcover book covering 
all of the movies' classic 
days ol horror. Profusely 



FILM BOOKS 


ror movies are covered in 
depth. Introduction by 

Price, afterward by Lee. 
Many pictures and a good 
bargain, only $1.25 plus 


CINEMA OF THE FAN- 
TASTIC ... Perhaps the 
best movie book ever to 
be written on horror and 
fantasy. Rare stills and 


NOSTALGIA 

BOOKS 



DAYS OF THRILL AND 
ADVENTURE. . .Covers 
■he serials from Ace 
Drummond lo Zorro. 
Many movies and stills. 
By Alan Barbour. $4 plus 



250 page giant price 
guide crammed with 
buttons Irom comics lo 
monsters lo presidents. 
OnlySS.OO^usSOe. 



NEW 

HORROR 

SERIES 


THE FRANKENSTEIN 
HORROR SERIES...Thls 
set 1 $ a group of entirely 
new stories that follows 
ihe fates ol the primal 
monsters and their heirs, 
as they reemerge Irom 
the Pit ol Ihe Unknown, 
the Unspeakable and the 
Undead. Ali the covers 
are by Gray Morrow, loot 
Each is onfy 75c plus 2Sc. 



THE FiLMS OF 
ALFRED HiTCHCOCK 



THE MONSTER TIMES BOOKSHELF. P.O. Box 595. Otd Chelsea Station, New York. New York 10011 

THE MONSTER TIMES BOOKSHELF, Box 595, Old CheISM Slallon. New York. N.Y. 10011. Check Ihe Items you wish lo 
purchase. Please indude lull emouni with purchase: no C.O.O.'s. New York State Residents MUST edd 7°: sales lax on 
all items. Book price and postage charge noted in brackets. Several books can be purchased only those 18 or over. AGP 
Please stele age when ordering those books. THANK YOU. 


NAME 

ADDRESS 

CITY 

STATE ZIP. 

TOTAL PRICE OF BOOKS S .. 

N Y.S. RES. ADD 7% * 

POSTAGE COSTS $ 

TOTAL ENCLOSED $ 


FRANKENSTEIN !7Se 4 2Sc) 

KARLOFF. THE MAN |t1.S0 4 2Sel 
BORIS KARLOFF CHGEST |7Sc 4 2Sc! 

KARLOFF ISe.OO 4 SOc) 

THE FRANKENSTEIN MONSTER ($1.00 4 2Se| 
POLTERGEISTSIS2.00 4 ESC] 

MAGICIANS AND WIZARDS It2.004 2Sc| 

WEREWOLVES [S2.00 4 2SeI 
MUMMIES 112.00 4 2Sc| 

STRANGE MADMEN AND MONSTERS(75c 4 2Sc] 
VAMPIRES AND WEREWOLVES |75e 4 2Se| 

DARK SHADOWS DtGEST |7Sc 4 29e] 

VAMPIRES |$2.00 4 25e) 

ORACULA [7$c 4 2$c| 

TRUE VAMPIRES |$1 .004 2Sc| 

A DREAM OF ORACULA |$1.2S 4 2Scl 
IN SEARCH OF DRACULA |».004 $1.00| 

THE DRACULA ARCHIVES |S1.0O 4 2Sc| 

. DRACULA RrruRKS|S1.00 4 2Se| 

. DRACULA'S BROTHERS |t1.0042Se! 

THE HAND OF DRACULA 181.00 4 2ScI 

PICTORIAL HISTORY OF HORROR MOVIES |8S.OO 4 S0c| 

■AN ALLAN FILM ALBUM !$4.0D 4 SOc) 

. HORRORMt1.25 4 2Se) 

. HORROR INTHeCINaiAII1.2S42Se| 


FOCUS ON HORROR FILM IS2.S0 4 SOc] 

MOVIE MONSTERS [82. SO 4 S0c| 

MONSTERS FROM THE MOVIES 182.00 4 2Sc| 
TERRORS OF THE SCREEN [85.00 4 50el 
SUSPENSE IN THE CINEMA [81.25 4 2Scj 
THE OHOULS[$1.S0 4 2Scl 
CINEMA OF THE FANTASTIC [810 4 81) 

' THE HOUSE OF HORROR I88.004 S0ej 
■ DAYSOFTMRILLANOA0VENTUHE[84.00 4 S0cl 
THE BUTTON BOOK [86.00 4 SOc) 

- THE HORROR HOSPITAL [7Se 4 2Sc| 

THE CURSE OF OUINTANA ROO |7Se 4 2Se| 

- GHOUL LOVER [7Sc 4 2Sc; 

SEVEN TICKETS TO HELL |7Sc 4 2Se] 

THE FRANKENSTQN WHEEL [TSe 4 2Sei 

' THE MARROW EATERS 17Sc 4 2Se] 

- THENI6HTOFTHEWOLF[75c42Se] 

THE BEAST WITH THE RED HANDS |7Sc 4 2Se] 

~ FOCUSONHtTCHCOCKi82.S0450el 
L HITCHCO<»BYTHUFFAUT[8«.00460e] 

J RLMS OF HITCHCOCK [12.50 4 SOc) 
r. HITCHCOCK'S FILMS [S1.2S42Se| 





. . 8 Ol Hitchcock Ar- 
ticles by Lindsay Ander- 
"in, Peter Bpgoonovich 
Id others. Only S2.50 


THE FILMS OF HITCH- 
COCK. ..A slick "paper 
picture-back", crammed 
with ions of photos and 
inlormation on "Hitch's’’ 
films. Only S2.50 plus 
SOc. A great buy! 


HITCHCOCK’S FILMS. . 
Finely written and illus- 
trateo paperback chronic- 
' the career and 
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Count Dracula falls apart before your very eyes, done In by a bright sunny day at the conclusion of HORROR OF DRACULA. 
Author Svehia Is among those who consider this to be one of the very best vampire epics ever made. 


FORGOTTEN VAMPIRES 
OF THE CINEMA 


Continued from page 5 


vision screen, BLACK SUNDAY always 
manages to generate horrifying chills 
which linger for hours after the movie is 
over. Who will forget the resurrection 
scene where Barbara Steele materializes 
in his coffin after being dead for hundreds 
of years? Who will forget Steele’s carriage 
slowly drifting through the forest 
(effectively created through the inspired 
use of slow-motion photography)? And 
finally, who will ever forget the final 
climax where the twin sisters, one good 
and one evil, are mistaken for each other, 
and the heroine is almost sacriHced and 
burned at the stake. Such expert crafts- 
manship and care is seldom seen today 
that can equal the level achieved by Mario 
Bava in BLACK SUNDAY. 

And while we are on the subject of 
obscure vampires, let us not forget the 
"Wurdalak” sequence in Mario Bava’s 
BLACK SABBATH, which features Boris 
Karloff as an aged vampire who can only 
destroy those he loves. The irony results 
from the fact that Karloff leaves his family 
to destroy a vampire who has been 
terrorizing the local area. Karloff states if 
he does not return by sunset two days 
hence, “destroy me for I will also then be a 
vampire!” And as you expect, Karloff re- 
appears shortly after sxmset two days 
later a vampire and is eagerly accepted 
into the home. Before the story is ended, 
Karloff has spread the dreaded disease to 
all members of the family, making them all 
fiendish blood-suckers. 

Another worthy vampire film which 
should have been a great one, THE LAST 
MAN ON EARTH, becomes mediocre 
because of the budget limitations and the 
poor quality of the performances. Since 
American-International decided to film 


Three vampires 
the price of one... 
and it’s still not 
worth it. Not 
when the film is William 
Beaudine’s BILLY 
THE KID VS. DRACULA. 
This pressbook 
rendition of Dracula 
bears lettle 
resemblance to 
John Carradine, 
who essayed 
the role in 
that 1966 fiasco. 


this.production in Italy (meaning it would 
have to be dubbed), the production was 
already hampered. And when AIP decided 
to star Vincent Price, the movie suffered 
even more. It’s not that Vincent Price is. a 
bad actor; however, the fact remains that 
Price was terribly miscast and just does 
not possess the proper qualities to pull off 
his character. The strength of the movie 
lies in its terrifying scenes where armies 
of zombies attadc the lone human survivor 
on Earth. In fact, the attacking vampire- 
zombies bear a close resemblance to the 
army of zombies in NIGHT OF THE 
LIVING DEAD, and there remains the 



distinct possibility that George Romero, 
the latter film’s director, was inspired by 
this movie. 

Returning to the American cinema, best 
forgotten, yet worthy of a brief mention, 
is the infamous BILLY THE KID VS. 
DRACULA. Again I mention this movie 
only because that distinguished actor, 
John Carradine. portrayed Dracula with 
dignity and style in an otherwise 
outlandish production. Alex D’Arcy 
portrayed Count Dracula in an equally 
outlandish production. THE BLOOD OF 
DRACULA’S CASTLE. Poor John Car- 
radine reappeared to play the humiliating 
role of George the Butler to D’Arcy’s 
prissy vampire king. 

A TASTELESS TASTE 

But things really didn't hit rock bottom 
until Herschell Gordon Lewis, the king of 
the exploitative “blood and guts” horror 
classics (BLOOK FEAST. 2000 MANI- 
ACS. etc.— see TMT #24 for more about 
Mr. Lewis— Ed.) decided to film his 
version of DRACULA which he dragged 
out to an unbearable two hour running 
length and entitled (what else?) A TASTE 
OF BLOOD. The plot concerns a modern 
day businessman who mistakenly drinks 
the blood of Dracula which happens to be 
disguised as two bottles of wine, turning 
the poor sap into a bloodthirsty vampire. 
Even H.G. Lewis fans were disappointed 
by the apparent lack of blood and gore 
which his audiences expect ffom him. 
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BLOOD OF DRACULAhad 
nothing to do 
with Dracula, 
but it did 
have sultry 
Sandra Harrison 
as a teenage 
vampire forced 
to do the 
bidding 
of a demented 
high school 
teacher. 


This Philippine vampire, seen here 
performing an unnatural act, was so 
forgotten that even author Svehia deemed 
him unworthy of discussion. He appeared 
in Hemisphere’s THE BLOOD DRINKERS 
back in 1966. 

many times a stake is driven through a 
vampire's heart, no matter how many 
times a vampire is decapitated or burned 
at the stake, the movie audiences will see 
to it that the haunters of the night never 
stay dead for long. It is their constant 
enjoyment of the world of the occult and 
the promise of immortality that draws 
movie audiences of every age and manner 
to the theaters to be thrilled and scared by 
a "Nosferatu" rising from the grave to 
wreak terror upon an unsuspecting 
populace. As long as the vampire is able to 
create this sort of curiosity and 
magnetism, the vampire in the cinema will 
be indestructible! B 


Roman Polanski tried his hand at a vampire movie, and the result was THE FEARLESS 
VAMPIRE KILLERS, a black comedy that introduced the first Jewish vampire to the 
screen. Here the late Sharon Tate is menaced by a gang of anything-for-a-laugh 
vampires. 


Another low-budget exploitation flick 
released by American-International in 
1966, BLOOD BATH, deserves to be 
mentioned for its interesting atmosphere 
and unusual plot concerning a vampire 
artist who first paints his victims before 
draining their bodies of blood and 
throwing them into a vat of wax. William 
Campbell, who seems to be the king of the 
sleeper horror film (his greatest role was 
the antagonist of DEMENTIA 13), turned 
in a typically effective performance as 
Sordi, the artistic vampire. And even if 
the production drags in spots and is hurt 
by an ineffectual budget, it does manage 
to evoke some chills and thrills and is 
worth seeing at least once. 

The most recent forgotten vampire of 
the screen appears to be the father and 
son vampire team who appear in the very 
interesting GRAVE OF THE VAMPIRE. 
This production is uniqtie for several 
reasons. First, it portrays the vampire as 
a sexual deviant who forcefully rapes his 
female victim in the first reel of the film. 
The woman, we discover, becomes 
pregnant and gives birth to a baby boy 9 
months later. You guessed it— the son is a 
vampire and must be suckled on the blood 
of the mother which is produced by 
self-inflicted wounds on the mother's 
breast, allowing the baby to literally be 
“breast fed." The strain of raising a baby 
in such a manner drives the pathetic 
mother to early madness and death. The 
son, as he matures and accepts what he is, 
vows revenge on his father for the 
horrible mental and physical abuse he 
foisted on the mother. The film generates 


fine suspense and action as the son slowly 
yet surely tracks down his father to a 
small college campus where he is now 
teaching. A fantastic no-holds-barred duel 
climaxes the film, when father and son, 
supernatural in both intellectual and 
physical strength, have a battle to the 
death. 

UNVANQUISHED VAMPIRE 
The vampire, a creature nurtured by. 
the cinema and presented regularly 
throughout the history of the cinema, 
should survive evermore. No matter how 


i^Times 


page 31 



TELL IT TO 
THE EDITOR 

THE NEVER-ENDING BATTLE 

As you can see, we’ve been swamped 
lately by this raging controversy concern- 
ing the superiority of King Kong and 
Godzilla. We here at TMT refuse to take a 
stand (getting out of our chairs would 
wake us up!) and we're content to let the 
readers battle this out in our letter 
column. 

It is imperative, we think, that we do 
point up some facts. In the movie, KING 
KONG VS. GODZILLA, there was no real 
victor. In the Japanese version. King 
Kong was soundly defeated by native son 
Godzilla. However, in the version of KING 
KONG VS. GODZILLA that was released 
in the United States, King Kong took the 
decision from an '’enemy" Godzilla. 

We’d also like to point out that one of 
the letter writers, R. Watson Shurtz, is 
the author of the fine AN ANTHOLOGY 
OF THE FANTASY FaM. Now, go to it, 
and may the best monster win. 

To the editor: 

Issue 25 was one ot your best to date, 
but 1 feel I must demand my right of equal 
time in commenting on the Devedittis 
letters. Frankly, I am tired of this petty 
rivalry going on between fans of Kong and 
Godzilla, each saying his is the better 
monster. Well, first off, you cannot 
compare a film of 1933 with a film of today. 
Back in the days of RKO an immense 
budget was given to films, and producers 
weren’t afraid to take a chance on a new 
movie. Nowadays, movies, especially 
movies of our genre, are given a strict 
budget with which they have to abide by. 
Henceforth, the Godzilla films are not 
given the equivalent of the budget which 
the original Kong was given. 

Second, I don’t care if it is animation or 
men in rubber suits. I only know what 
convinces me the most. And a grown man 
stomping around a miniature city excites 
me more than seeing a model (which has 
fur continually shifting on its body) jump 
from one space to another- because of poor 
animation. The fight scenes in O’Brien’s 
movies are ofttimes ridiculous, with all 
credibility falling to the wayside. 

Third, comparing the “quality” of two 
films generations apart is ridiculous. That 
is like comparing NOSFERATU to 
BLACULA, 'both deal with vampires, but 
both filmed for two entirely different 
audiences. 

Fourth, it was entirely irresponsible for 
the Devedittis to suggest that you “fixed" 



the results. It would take one of infantile 
mentality to question the honesty of a 
legitimate publication such as yours. 

I hope that in the future fans will think 
twice before making rash statements with 
no proof to back up what they say. 

R. Watson Shurtz 

Orlando, Florida 

To the editor: 

I think some people have a lot of nerve 
claiming that King Kong should have won 
your Monster Poll over Godzilla. Godzilla 
is much better than King Kong — more 
exciting and more terrifying. And to all 
you King Kong lovers out there in Hemp- 
stead, New York, it doesn’t matter what 
year a movie was made, or how fake a 
monster looks. All monster movies aren’t 
true, so I don't see your point. 

I also know that Godzilla is much better 
liked universally than King Kong. It’s just 
the breaks of the game. Kong-freaks. 

William Leonard 
Hasbrouck Heights, N.J. 

To the editor: 

I have been a fan of monsters since the 
age of nine. I am now 22. 

! am outraged to see that Godzilla has 
outpoUed King Kong. The comparison of 
the movies is ludicrous. KING KONG, an 
Academy Award winner for Special 
Effects, is not only aesthetically better, 
cast-wise better and history making, it is 
also ART compared to the commercially 
made Godzilla. 

As we all know, in KING KONG VS. 
GODZILLA, King Kong destroyed God- 
zilla. Godzilla know King Kong is better 
than him! Why can’t the “new monster 
public” see that as well. It seems your 
magazine has not conveyed enough infor- 
mation to the public so they are aware of 
all the facts. 

Fay Schieribman 
New York City 

To the editor: 

I am writing in regards to your Letters 
Section in TMT #25. Although the editor’s 
comments were satisfactory, I won’t feel 
right until I come to my hero's defense. 

As the editor said, the Devedittis were 
certainly entitled to their opinions, but I 
feel that Monte has'no right to complain if 
he did not vote. As for Louis, I thought 
GODZILLA, KING OF THE MONSTERS 
was twice as exciting and tense as 
KING KONG. Just because a Him is made 
in 1933 does not mean it is going to be 
better than a film made today! Finally, 
Professor Paul's letter not only insult^ 
my childhood idol, but my intelligence as 
well. His comment suggesting that you 
fixed the results was a low blow that was 
uncalled for. 

All three letters expressed how fake, 
phony and cheap Godzilla is. 'True, Toho’s 
special effects are not always great — as 
with the disappearing soldiers on Kong’s 
chest in KING KONG VS. GODZILLA- 
but that is not as bad as seeing men fall off 
a log that has been shaken by the great 
ape and watching them bounce off the 
bottom, or seeing Kong himself “bounce” 
off the side of the Empire State Building. 
Also, the mini-city films always have a 
more exciting battle scene than an 
animated feature. Everytime 1 see two 
monsters battle in one of those Dynama- 
tion Dummy films, they never do any 
flying tackles, fantastic Ups or any other 
stunts. Instead, they go around in circles 
until one or the other drops dead of dizzi- 
ness. _ , 

Steve Baker 
Orlando, Fla. 


MONST^ 
BOX IS - 
lERE! 


to protect your copies of TMT from wear and tear. 
These study boxes will hold 24 issues of TMT and are 
If immed in red simulated leather with an elegant gold 
trim and THE MONSTER TIMES embossed right on 
the spine. Durable and washable too. Only $4,25 per 
box ihreefor $12.00. Order your "Monster Box" 
directly from : THE JESSE JONES BOX COMPANY. 


i THE MONSTER BOX. c/o imm Jmm j 
I »» Cor*.. Dvc TMT. HUM iei41. 




'Monitw Box." Enclend a 


Now you can keep your copies of THE MONSTER 
TIMES in comfort for the rest of their unnatural days. 
, Now available from THE JESSE JONES BOX 
'• COM-PANY are custom designed 'Monster Boxes" 



THE MONSTER TIMES FAN FAIR rs another reader service of MT. 
Care to buy, sell or trade movie stills, old comics or tapes of old radio 
programs? Or maybe buy or advertise a fan-produced magazine? An ad 
costs only 10 cents per word (minimum, 25 words). 

Make all checks and money orders payable to THE MONSTER 
TIMES AND MAIL YOUR CLEARLY PRINTED OR TYPEWRITTEN AD 
ON THE COUPON BELOW TO: THE MONSTER TIMES, Box 595, 
Old Chelsea Station, New York, N.Y. 10011 . We reserve the right to re- 
fuse ads which would not be deemed appropriate to our publication. 

Please Include your name and address in the word count. 


NOTICE TO ALL 
SUBSCRIBERS OP 
“L'lNCROYABLE CINEMA" 

As editor of the above maga- 
zine t assume full and total 
responsibility for the non- 
appearance of the publication 
since issue number five and tor 
the norvarrtval of earlier copies in 
the United States of America. 

Steve and Erwin VerUieb are in 
no way responsible for any 
delays or publication problems 
that have arisen and all monies 
taken on subscriptions have been 
forwarded to either myself or 
Orion Press (the publisher of 
Issues 4 & 5). 

All subscribers will receive this 
document as soon as I have a full 
list of addresses from the 
Vertlieb brothers together with 
details of my plans for return of 
outstanding subscriptions and/ 


tion between myself and them 
has been my fault and they 
should not be held responsible. 

PLEASE ADDRESS ALL COM- 
MUNICATIONS to myself at the 
address below and not to Steve 
and Erwin, who have suffered too 
much already through my 
neglect. 

L'lNCROYABLE CINEMA «dll 
be published again this year, but 
(he complications that have pre- 
vented it appearing so far have 
yet to be cleared up and although 
I cannot promise a publishing 
date, issue six will appear. 

Please write me NOW if you 
wish to have your outstanding 
subscriptions refunded. 

Sigrved, 
HARRY NADLER 
5 South Mesnefleld Road 
Salford 
M7 OOP 
England 


Wanted: Will pay $20.(X) for still 
showing She Demons from film of 
same name. Write: Walter Akal- 
ski. 36 Hickory Road, Port 
WasNngton, N.Y. 11050. 


Wanted: Superman Comics #77- 
86. List condition. Peter Mares, 
212 Passaic Ave., Hasbrouck 
Heights, New Jersey 07604. 


I'm selling full color stills (5x7) 
from STAR TREK. It interested, 
send a self addressed stamped 
envelope to: J. Alan Tyler, 461 
Chesley Ave., M.V., CA 94040. 


Wanted: Early Issues of The 
Monster Times, Famous Monsters 
of Filmland, and other such mags. 
Doug Hall. 1146 Parkwood, 
Ypsilanti, Mich. 46197. 


"COMIC BOOKS (complete Marvel - 
listings, Large DC stock. ACG, 
etc.) DOC SAVAGE novels (hun- 
dreds!), ^reen mags, and thous- 
ands of daily strips (runsi), and 
over 500 Near Mint • Mint Sundays 
(1930-1950)- are all featured in our 
giant catalog. We're not Mr. 
Rookoffski, - only 15it (or 
complete catalog! Marc's Comic 
Room, 27 Parliament Crescent, 
London. Ontario, Canada, N6C 
2X8.” 

Wanted : "Mad" Magazines issues 
prior to #134. Address replies to 
Kevin, 94 Village Hill Drive, Oix 
Hills. N.Y. 11746. 


Buying, trading and selling 
Superheroe Comics (especially 
Bulletman), Fanzines, Monster- 
books. Call (607) 722-6505. Write: 
Shawn Esworlhy, 33 Rush Ave., 
Binghamton. N.Y, 13903. 

Radio premiums, comic character 
games, toys, buttons, figurir^, 
etc. All offered on sales list and 
mall bid auction. Sample on 
request. Ted Hake. 115 South 21st 
St., Philadelphia, Pa. 19103. 


Wanted— Monster Times No. 7, 
also posters of Godzilla, King 
Kong, etc. Send list and price. 
Write Mart Mcliberan, 3165 South 
18th, Abilene, Texas 79605. 

Wanted: Ballanilne Ulus, paper- 
backs Tales from the Crypt, Tales 
of Incredible, Autumn People. List 
and prices to B. Francis, 11502 
Alma St.. Silver Spring, Md. 20902 

Have your favorite horror slogan 
made into a fine quality Rubber 
Stamp, send $3.00 to Paul's 
Graphics, Box 456. Rensselaer, 
NiY. 12144, Sent return mail. 

Wanted; Anything to do with 
monsters, especially films, maga- 
zines and posters, send list to 
Tom Ford, Star Rt. 1 , Box 383-F, 
Bremerton, Wash. 98310. 

Selling Mads, SF & Fantasy 
paperbacks, large numbers of 
horror and SF comix & magazines. 
For free list write Brian Wagner, 
2406, New Hampshire Ave., 
Joplin, Mo. 64801. 

Is there a Doc Savage fan club in 
existance? Please notify: Keith 
Wilson, 4215 Endcitffe, Austin, 
TX 78731 , 

Wanted: Star Trek tapes, stills, 
book, artifacts, etc. Write 1296 
Riesling Terr., Sunnyvale, CA 
94087. 

Wanted: any Marvel of D.C. 
comics. Also all Warren and 
Skyward publications. Send list 
and prices. Gary W. Anderson, 
504 N. 91st E. Ave.. Tulsa. Okla. 
74115. 

Exilian art folio, 49 pgs., material 
by Barr, Finlay, Frazetta, Jones, 
Canfield, Krenkel, Gaughan, Kirk, 
Fabian, others. $2.50. From: Seth 
Dogramajian, 32-66 80 St., JacUt- 
son Hts., N.Y. 11370. 

Wanted; Theater of Blood movie 
poster, will pay fair price. Write( 
Chris Garcia, 14016 Ardath Ave., 
Gardena. Calif. 90249. 

GORE CREATURES 22 is now 
available. Over 40 pages of 
photo-reduced offset for only 75 
cents. GC has been published by 
the same serious film freaks for 10 
years. Latest issue includes; 
Erotic World of Hammer Vampir- 
ism, Mythic Elements in Monster 
Movies, Paramount— The Fantasy 
Years (1929-1939) complete with 
filmography, Hitchcock: Emotion 
on Film, Gary Dorst's Guide to 
Film Memorabilia Collecting, plus 
a host of regular features (reviews, 
editorials, letters, etc.). Gary 
Svehia, 5906 Kavon Avenue, 
Baltimore, MD 21206. Send SAE 
(164 postage) (or NEW list of 
posters, stills, pressbooks from 
GORE POSTER SERVICE. 


WANTED— WANTED— WANTED 
Old radio and. comix premiums, 
to expand our museum of relics, 
trivia and the lore of 20th Century 
pop-art. Things like the BUCK 
ROGERS PISTOL, or a CAPTAIN 
MIDNIGHT DECODER RING..and 
all the rest of the stuff. These 
things have a place in our his- 
tory. and we have a place for 
them on our shelves. Please send 
description and condition of 
items, plus (he price you're ask- 
ing, to THE MONSTER TIMES 
MUSEUM, P.O. Box 595, Old 
Chelsea Station, New York, N.Y. 
10011. 

Selling Comic Books. Pulps, 
Playboys. Horror magazines, 
EC's. Big Little Books, Walt 
Disney, premiums. Movie and 
Serial. Pressbooks, Lobby Cards. 
Posters. Photos, etc. 1900-1973. 
Catalogue 60 cents. Rogofsky, 
Box MT 1102. Flushing, ew York 
11354. 

Buy— Sell— Trade at Supersnlpe 
Comic Book Art Emporium. 1617 
Second Ave., NYC 10028 (212) 
879-9628. New & old comics, 
original art, big little books, 
movie memorabilia, science fic- 
tion. & The Monster Times. 


MOVIE POSTERS — PRESS- 
BOOKS — STILLS. Actual 
posters used by movie theatres. 
Thousands of titles available. 
Horror and Science-Fiction spe- 
cialists. Also souvenir programs, 
star portraits, and monster 
magazines. Fantastic selection 
of old pressbooks back to early 
1930’s. CATALOG $1.00 (re- 
furKfed with order). THE CINEMA 
ATTIC, Department 82, P.O. Box 
7772. Philadelphia. Pa. 19101. 

Old Radio Still LivesI The 
Shadow. I Love A Mystery, Lights 
Out, Tarzan, The Lone Ffenger, 
and many more. As low as S6.50 
for 6 hours on quality recording 
tape. Send 204 for catalog to: Jim 
Theis, 9720 Grantview Dr., St. 
Louis. Missouri 63123. 

interested in movie horror books. 
Mike Lee, 649 Old County Rd., 
Belmont, Calif. Phone 591-2709, 
Apt. 339. 

Wanted: stills, pressbooks, movie 
ads from horror and science 
fiction movies. Send list with 
prices to: Steve Wllle, 1623 
Norberg Dr., St. Louis, Missouri 
63031. 


Wanted: Bach iss. of famous 
monster of filmland 1-30. Robert 
Lucas, 4218 Cherry St., Clnclrt- 
nati, Ohio 45223. 


Bruce Lee Fan Club. For informa- 
tion write Qaleidoskope, Box 412, 
Cooper Station, N.Y. 10003. 


Pin-ups. Portraits, Press Books, 
Physique Poses, SO years of 
Scenes from Motion Pictures. 
Westerns, Horror. Musicais. etc. 
Movie Star News. 212 East 14 St., 
NYC. New York, come in person. 
Mon.-Fri. 1-6, Sat. 1-5. 


Enclosed is $_ 


_ for my_ 


_word (minimum 25) classified ad. 


NAME. 

CITY 


.ADDRESS. 
STATE 


.ZIP. 
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I'D WALK A LIGHT YEAR FOR A MONSTER TIMES! 

Don’t let gravity get you down . . . just because you don't have a spaceship to 
fly to your local newsstand in. You can save yourself the trouble of taking that 
long trip into the void and the agony of finding that the latest issue of TMT has 
been sold out at the stand by getting your subscription in today . . . this 
minute . . . right nowl THE MONSTER TIMES can take you places where no 
other publication will go— into the far reaches of outer space, the subterranean 
world of the Living Dead, the dark dungeons of the mind, into all kinds of areas 
of strange and forbidden knowledge ... in fact the folks at THE MONSTER 
TIMES are so weird that we even scare ourselvesi 

So don't get lost in space. Join the happy legion of satisfied MONSTER 
TIMES subscribers who've found their bearings by having each and every 
fascinating, fantasy-and-fact-filled issue delivered to their door. Just fill out the 
coupon below and you too will become a subscriber in good standing of THE 
MONSTER TIMES, truly "The Monster Paper That Takes You Higher." 

Wi&i every sub of a year or more, the subscriber gets a free 25-word cl^iried ad, to 
be run on our Fan-Fair page. You can advertise comics or stills or pulps, etc. or for 
anything else, provided it's in good taste! ^^Subscribel . . . Subscribe! . . . 


I think THE MONSTER TIMES 
is just what I've been looking for! 
Enclosed it $ 

Make check or money order payable to: 
THE MONSTER TIMES, 

P.O. Box 596, Old Chelsea Station, 

New York City, N.Y. 10011 

As a new subscriber (for a tub of one 
year or more), here is my 25-word ad. 
to appear FREE of charge in Fan-Fair 
as soon as possible. 


Subscription rates: 


$6.00 for 12 issues ^ 

$11.00 for 24 issues | 

$20.00 for 52 issues g 

$12.00 for 24 issues (min. Canadian order) 
$20.00 for 24 issues (min. Foreign order) | 

I 

Matnp I 


State . 


I 
I 

PS: I pledge by the light of the next full moon to | 
bother my local newsdealer until he (a) shakes in _ 
his boots at the sight of me. and (b) regularly and I 
prominently displays THE MONSTER TIME« I 


Please allow a few weeks for your subscription to be processed. 


Next time TMT will be taking you 
south of the border for a violent visit 
with Willis O’Brien’s BLACK SCOR- 
PION, an unsung 50's monster 
movie that will be getting the full 
TMT filmbook treatment that it so 
richly deserves. Another highlight of 
our upcoming issue will be a 
fact-filled profile of Lon Chaney Sr. 
and his awesome art. Bill Nelson, in 
addition to penning the piece, 
provides several pages of original 
illustrations depicting the screen’s 
first monster make-up genius. Writer 
Rob Comorosky chips in with Part 
Ode of his Death Is A Way of Life 
series, a look at some of Horror- 
dam’s greatest— and worth— screen 


fans, Doug 
Moench takes a nostalgic, in-depth 
look at one of the Industry's most 
imaginative and entertaining super- 
heroes— Plastic Man. A preview of 
some of OBEY MORROW’S latest 
etchings will also be on display, as 
will a special Hunchback of Notre 
Dame comic strip. There will also be 
a number of surprises that are being 
so wgll guarded that WE don’t even 
know about them yet ... so just stay 
tuned! 

Alt in all, it sounds to us like 
another invaluable issue of THE 
MONSTER TIMES, the kind mon- 
sters like and you can’t afford to 
miss. After a day In front of the tube 
listening to wild White House horror 
stories, THE MONSTER TIMES is 
just the thing to restore your faith in 
the world. 



WORLD'S FIRST NBA/S' 


fANTASY! 






